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Flat foot floogie with a floy floy
Flat foot floogie with a floy floy
Flat foot floogie with a floy floy
Floy-doy floy-doy floy-doy floy-doy.
“Flat Foot Floogie”
Slim Gaillard and Slam Stewart

Vout a rini, mac vootie
Vout a rini, mac stootie
Vout a rini, mac vootie
Aah, za ba za ba za ba.
“Mac Vootie”
Slim Gaillard

Shool, shool, shoola manna roo

Sal a mana ral a back, sal a baba doo

Then I sigh for a sal a baba dink

Come a dibble al a doo sal dory.
“Buttermilk Hill”

Traditional

Set down on a hard hot cold-frozen stone
Ten thousand stood around me and yet I's alone
Took my hat in my hand for to keep my head warm
Ten thousand got drownded that never were born.
“Nottamun Town”
Traditional

Hear that savage serenade, way down in the everglade
Dig a dig a doo dig a doo doo
Dig a dig a doo dig a doo.
“Dig A Doo”
Traditional

Which a way
Which a way
Do that river run?
Which a way
Which a way
Do that river run?
“Jim Lee Blues, Part 2”
Charley Patton
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INTROD!

The compositions in this book comprise my selection of the
best of my shorter pieces. If sufficient interest is generated
by the present work, I will publish two more books: 1) my
redactions of Christmas carols that I have recorded, and
some of my arrangements of various hymns and spirituals;
2) another book like this one with some of the longer and
more difficult songs, such as “Beverly” and “Stomping
Tonight On The Pennsylvania/Alabama Border.”

The songs in this book have been transcribed by Stan
Ayeroff. Presumably, anyone versatile on guitar, who can
read music or tablature, can learn to play these songs as
written, just as anyone with sufficient technical dexterity
and good sight-reading habits could learn to play any other
written guitar piece or exercise.

But while technique is very important, it is only part of the
story. Music is a language—a language of emotions. The
worst possible way to play these songs—and I am not only
talking about my own compositions—is in metronome time
at a uniform volume. Another terrible thing would be to
play any composition the same way every time, or to feel
that you have to play it exactly the way someone else, such
as myself, played it or said to play it. A good technician
must also be creative. Even if a person is not a composer, he
can interpret and arrange, and these skills are as important
as technique in making a performance interesting. I rely
heavily on both technique and interpretation, and I think of
myself as a very good composer, arranger, and plagiarist
for the solo acoustic guitar.

Interpretation depends on two factors: First is the ability to
dramatize one’s self, to get caught up in and carried away
by what one is doing, especially in conducting and guitar
playing. Second is musical background. A broad spectrum
of musical interest over a long period of time is ideal. The
broader and longer your musical appreciation, the better;
and the earlier you start, the better. I grew up listening to
classical orchestral music. I later immersed myself in
Southern American folk music. For some reason, the
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best folk music came out of the South, and east of the
Mississippi. Nobody really knows why.

I learned to play the guitar by listening to old 78 rpm
recordings. After perfunctory attempts at Carter Family and
Riley Puckett imitations and after learning that I could do
neither very well, I turned to the Negro fingerpickers. I
began with some songs by Sylvester Weaver that were
interesting to me at the time. These compositions, which
were perhaps by Weaver himself, were on both Spanish and
steel guitar. But Weaver was a very slow and sloppy player.
He was also unimaginative. Perhaps he was old at the time
these recordings were made. Sam McGee’s 78s (only his 78s)
were a great inspiration to me because the compositions are
excellent and the playing is impeccably clean and frequently
hard-driving and extremely fast. Blind Blake interested

me, but all I could come up with were rough, boring
approximations. It took me another ten years to realize
why: Blake almost always played with increasing tempo,
and he also rarely played the same verse exactly the same
way. Each stanza constantly changes. How can you copy
something that won’t stay still?

Blind Lemon Jefferson and Charley Patton also varied their
tempos and stanzas, and both frequently played and sang
different tunes during what was supposed to be one song.
Listen to Patton’s “Pony Blues,” and Blind Lemon’s
“Rabbitfoot Blues.” A few other obscure players worth
listening to also did these things, but I don’t want to bore
the reader with further name-dropping. Most of the folk
music recordings of Negroes and whites are not worth
listening to. But so many recordings were made that the
number of good ones is quite large.

After one has mastered technique, one begins to realize that
the most important things, besides a heavy stroke and
phrasing, are rhythmic tricks and syncopation. So, it is
important to notice that American folk music, in its own
setting at the time it was done, was primarily dance music.
Charley Patton, Blind Lemon Jefferson, Blind Blake, and
my mentor, Blind Joe Death-Reynolds-Josephs, did not, like




we do now, sing and earn their living by playing for a
house full of guitar aficionados, space people, pederasts,
sodbusters, goat ropers, and drug addicts. Nobody gave

a damn about guitars. Our boys played in barrel houses,
and on the dirt floors of farms, and the people danced to
their music. And those entertainers, who didn’t sing and
play hot and make the people want to dance and drink and
gamble, simply didn’t survive. The dance-party element is
also an integral part of the early white country string bands
that played hillbilly, western swing, and Cajun (Arcadian)
music. All the music connected with the white country
tradition was heavily influenced by the dance party. The
successful musicians, including religious entertainers and
church choirs, were very, very syncopated.

The point is that nobody, at least nobody in his right mind,
sat long hours in reverie contemplating the poetic,
metaphorical, or psychological significance of a Blind
Lemon Jefferson stanza, a Charley Patton guitar lick, the
political thoughts of Mississippi John Hurt, the stirring of
racial unrest and social consciousness in the ravings of Too-
Tight Henry’s atonal “Charleston Contest” [Columbia,
14374], or Boll Weevil Jackson’s mad ravings on “Some
Scream High Yellow” [Paramount and Vocalion], any more
than anyone studied the hidden metaphysical implications
of the comedy duet, Butterbeans and Susie, on their “I
Wanna Hot Dog For My Roll” [Okeh, unissued], or the
Christological imperfections of the famous Atlanta
preacher, Rev. J. M. Gates, whose sermons had such titles as
“Death Might Be Your Santa Claus” [Okeh, 8413], “Women
Spend Too Much Money” [Okeh, 8606], “Tiger Flower’s Last
Fight” [Okeh, 8562], “Pay Your Furniture Man” [Okeh, 8606],
“Kinky Hair Is No Disgrace” [Okeh, 8884], “Pay Your Policy
Man” [Okeh, 8884], and “Smoking Woman In The Street”

[ Bluebird, B8301]. This music was thoroughly non-reflective.
Nobody, at that time, thought anyone was saying or doing



anything particularly important. And yet every
writer on black and white folk music treats it as if it had
great poetic, psychological, metaphysical, sociological,
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historical, documentary, and political significance. These
writers separate the words and/or the music of a tradition
from its environment, its setting, its context, and then print
expensive books elucidating, and to a certain extent
exemplifying, the authors’ preconceptions and misconcep-
tions regarding the social strata that they do not
understand, and that they have nothing in common with.
These books are then sold to other members of the authors’
same (upper) social class and not to any members of the
class that the book purports to be about (most of whose
members are dead anyway). This is dishonest and I don’t
like it. I have only seen objective and interesting
discussions of folk music by one author, and that is Stephen
Calt, of Yazoo/Blue Goose Records. His unpublished book
on Charley Patton, my favorite blues singer, is the best
writing on Patton I have ever seen.

I learned to play the guitar by spending incredible amounts
of time, because I was a slower learner than everybody else,
practicing very simple things. The only reason I am still
playing, and some others are not, is because I wouldn’t give
up. I remember learning the simple sequence C, C7, F, G7,
by practicing it for months until I had it right and could
play it perfectly. The friends who had taught me these
things had mastered them in very short order. During
practice sessions—I usually would sit from four to six hours,
and I still do—strange things would happen, and suddenly I
would have an entire song or a significant fragment. Many
of my songs were written when I was seventeen and
eighteen. I probably wrote half of the fast ragtime songs I
play in C or G before I was twenty-one. But this is common.
If you make yourself play the guitar except for breaks—
cigarette, bathroom, whatever—for four to six hours, I can
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guarantee that you will come out of these sessions with
something new: a composition, an arrangement, a fragment.
That is the way the mind works. In order to conquer
boredom and chaos, you cannot avoid coming up with
something new. I recommend these long sittings, rather
than short sittings more often per week. I do not and never
have practiced single note exercises—scales. The most
advanced technical things I ever practiced were chord
changes. Songs, and variations of songs at different tempos,
and duple/triple variations, are what I have always
practiced. I think that emphasizing the organic unity of
songs, as opposed to practicing scales, will provide more fun

Those guitarists I know who concentrate on practicing

and more creativity for a guitarist—he will compose songs
automatically. All original composition is automatic,
seemingly inspirational. The remainder of composition is
conscious arrangement and has to do mainly with the
composer’s formal intent: Is it long enough to sustain
interest? Too long? The right tempo? Enough or too many
chords? Is it in the right tuning?

scales, as opposed to songs, are frequently better than I am
technically, but either they do not write and do not want to
compose new music, or they say they want to and never do.
I can only assume that this is because of the way they hear
what they are playing, the imagery, the feeling that they
associate with what they practice. What can you associate
with a bunch of scales played up and down in a chromatic
sequence of keys except a very impersonal, unfeeling, and
dry situation, emotion, or image?

When I play the guitar, even when I am practicing, I am
besieged with images, memories, deja vu experiences, and
emotions; and for every chord I play, for every tune I write,
there is within me a distinct and unique image, emotion, or
feeling. What made and continues to make guitar playing
exciting for me, and what makes it bearable during long,
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long two-set jobs, is the continual show of emotions, images,
memories, etc., that comes before me internally as I
continue to practice or play. For my second set, I am
frequently onstage for three or four hours. I turn work into
fun. I recommend nighttime for these long sessions. For
some reason, the night tends to enhance our creative powers
and let our imagination, including our musical imagination,
run more freely. Where was I when I wrote this song? What
is the name of this strange feeling I am having while I play
this chord sequence or this song? Consciousness is in a
constant state of flux. The stable element, then, must be the
commitment to sit there with your guitar for six hours and

express yourself through your music. The process is
cathartic, creative, and automatic, since the freer you are to
choose this or that determination, the more your spirit will
permeate the music in this or that composition,
arrangement, or fragment.

When I play in public, I play long medleys, some as long as
forty-five minutes. It is easier and more fun for me to play
for forty-five minutes without stopping than to play a series
of short songs interspersed with humorous or didactic
remarks designed to ingratiate myself with the members of
the audience. I give concerts to play the guitar.

Most beginning guitarists have trouble writing interesting
melody lines. The majority of demo tapes that I receive
demonstrate this. It is not enough to learn various picking
patterns and then move various chords shapes up and down
the neck with the left hand, and/or only play chord
sequences that have no discernible melody lines. Good
melodies are usually distinguished by their simplicity and
by their scalar quality.

If the guitarist cannot write good melody lines, he should
take a long course in classical music appreciation. I grew up
on classical music and my basic format retains classical
form. The material of the form imitates or extends
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American folk music. If after several years you can’t come
up with good melody lines, concentrate on being a good
arranger of previously existing compositions. It is better to
be a good arranger than a bad composer.

To a thoroughly competent guitarist, sight reading, or

tablature, should be merely aids. Emphasis should not so

much be on hearing and feeling anything external, but on

internal states or conditions. What I am advocating is the

supremacy of playing by ear and of subjectivity, which is the

evocation of and externalization of internal moods. Every

chord (and certainly every chord progression) should evoke a

particular emotion, and you must learn to hear what you play

and feel that emotion. ‘

If you sit and listen to yourself, the creative act will happen.
You cannot make it happen, but you can put yourself in a
situation where it must because human nature is
constituted that way. Writers and philosophers have
tried to explain precisely what it is that happens
during the creative act. Typically, the writer on aesthetics
attempts to at least suggest that some deity takes over at
the creative moment, that there is something divine about
artistic creation. While I believe that nothing is more fun
than the moment of creation—even if it is just a moment—I
have never experienced anything transcendent during those
times. Most writers on aesthetics are not artists or
musicians.
You must take your guitar and go someplace where you are |
comfortable and relaxed. Don’t worry about being |
introverted, about feeling anti-social, about not being
friendly, etc. Secretly, steal away with your guitar. Don’t let
anyone know you’ve gone. Take it and go some place where
you can hide from everybody. When you get there, pick up
the guitar and start playing what you feel like playing,
whatever it is. No matter what others think, be your own



person. It is healthy at times to want to be alone. If you
never want to be alone, then you should start worrying.

HOMOSEXUAL
GUITAR
PLAYING

You must play until you are no longer afraid of the guitar.
Many players are afraid to touch the guitar, and they act

like it. You must create an intimate relationship with your
guitar. Getting over your fear of it is much like a romantic-
sexual conquest. It is no mere poetic metaphor when some
songs refer to a guitar as though it were a woman.
Mastering a guitar is really very similar to conquering a
woman, and when you fail to master it, like when you fail
to master a woman, you have the same feelings of
humiliation and violence.

When you are alone with your guitar, you must win if you
are to be a man. And you can win—with any guitar. Sit
there with it for six hours. No guitar can withstand the

creative spirit that is in every human being.

Anyone who calls his guitar a “box” does not understand.

Anyone who calls his guitar an “axe” cannot play it
very well.

13
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GUITAR
ANGST

Those who fear their guitars are essentially cowardly
faggots who have allowed themselves to be conquered by
perverse tendencies. They are unable to sit anywhere for six
hours under any circumstances. Their span of attention is
short, but what is much worse is that they don’t care. They
don’t even care to learn how to lengthen it. They have
constituted themselves essentially as hatred, opposition—
pure negativity. They are not feminine men. Homosexual
guitar playing is an imitative gesture of the non-essential
(i.e. temporary) characteristics of women—bitchiness,
frivolity, flightiness, and super-sensitivity. These superficial
characteristics are not the essence of the feminine. Look at
the homosexual guitarist pick up the guitar—he is afraid to
touch it. He is afraid of it. He thinks it hates him because
he hates so much. He has constituted his spirit against—

he is against life. He is a Nazi. His politics are against
freedom. He is a totalitarian at heart, but he has no power.
He must overcome this fear of the guitar. And he can. The
guitar must be his secret love, narcotic, whatever image he
prefers. But, he cannot forget to abuse it also, to learn to
bang on it and to make a percussion instrument of it, to
play hard on it, and bend it to his will.
Flamenco and American folk guitarists play the guitar soft
and hard, quietly and loudly, fast and slow, with irregular
and regular rhythm. The possibilities of your relationship
with your guitar can only be made manifest by an
exposition not only of all the qualities you can come up
with, i.e. sweet, slow, pastoral, etc., but also by their
opposites.

If in this essay I have put the emphasis on subjectivity, this



has been because I feel that the other writers and exponents
of guitar playing neglect this side of it and place too much
emphasis on objectivity and technique. But never let it be
said that I have encouraged an irrational perspective, sung
only the praises of the personal. Playing emotionally and
well presupposes a great deal of practicing, learning, and
mastering all of the technical essentials. You must broaden
your musical education, and spend many, many hours over
a period of years, listening to and digesting symphonies,
tone poems, concerti, and chamber music, as well as the folk
and/or popular music which you wish to play. From this
perspective, and only with these prerequisites, can you let
yourself go and play emotively and well, because when you
have digested the music, your mind has a built-in sense of
form and structure—a sense of when to stop, when to speed
up, when to play quietly, triumphantly, etc. When you get to
this point, you can play with self-confidence and freedom.

The typical middle-class interpreter of folk music makes his
guitar sound like a metronome, without timbre changes and
without percussive and loud-soft tone contrasts. He is a
friendly guy. He likes everybody. He smiles a lot. He wants
you to like him. He’s volk. The hell with him. The real test
when someone, at least theoretically, is playing hot or hard-
driving, is this: Does his music make you want to dance, or
not? Does it make you want to get up and move, or not?

Most of the songs in this book are modeled after short,
American, folk-guitar pieces, and follow Southern American

JICTIO

styles. Thus, they are to be played with gradually
increasing tempo, and the fast songs or sections should
conclude at a pace that is as fast as you can play. “The
Last Steam Engine Train” provides the guitarist with a
choice. It affords excellent opportunity for hot playing, but
if you play it as fast as you can, you will of necessity
sacrifice some of the hotness. The same is true of “In Christ
There Is No East Or West.” “Poor Boy A Long Ways From
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Home” can be played extremely fast, but the Negroes
played it slower. After all, what’s the rush? At moderate
tempo it has an eerie quality. Excessive worship of speed
also sacrifices syncopation.

In a longer song, or a song with more than one section, it
sometimes sounds good to slow down the pulse. The 3/4
time section of “When The Spring Time Comes Again”
sounds best to me if I gradually decelerate during the last
few bars. I also like to decelerate during the last few bars of
“Sunflower River Blues.” The way I hear and play these
songs, as well as “Last Steam Engine Train” and “Poor
Boy A Long Ways From Home,” is to evoke a reflective,
deja vu, slightly mysterious and dreamlike mood—the way
you feel in a dream when you are a kid and you find
something exciting. “Some Summer Day” is very back-
glancing.

In recent years, I have incorporated and plagiarized as
much as I could of the solo guitar work of Bola Sete. Where
previously I eschewed any classical, Spanish (except
flamenco) or bossa nova influence, I now find myself
working this material in wherever I can (see my article on
Bola Sete, myself, and the nature of the universe, in the
February 76 issue of Guitar Player Magazine). Unfortu-
nately, Bola Sete refuses to travel far from San Francisco to
play and is sinking into oblivion. I can hardly market his
very excellent records. “On The Sunny Side Of The Ocean”
lends itself gratefully to Spanish rhythms. So, too, with the
“Dance Of The Inhabitants Of The Palace Of King Philip
XIV Of Spain.” “Spanish Dance” doesn’t, and neither does
“Spanish Two Step.”

Many guitarists these days capitalize on phony ethnicity
with their patter, their gestures, their clothes, their liquor, or
with anything available. There was a time when it was
fashionable for young white boys to play at being old Negro
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Bola . : -
Sete . A

blues singers. There was a time when some young Negro
entertainers imitated older, retired blues singers. There was,
and still is, a time when retired blues singers would sit on
the northern and western stage and plug themselves (and
be plugged) as the Real McCoy, the pulse of the Delta, the
very essence of the South (as if ante-bellum Southern
culture still existed), as if anybody in the South was even
faintly interested in these relics—living blues singers. But
they are all retired blues singers.

JCTION.
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Currently, the fad has changed to another prehistoric type,
which no longer exists except among a bunch of college
students who want to share, exploit, and re-create what is
now only a myth—the white hillbilly, the redneck, the
primitive noble savage from the hills of Tennessee, or
wherever, with his music. This guy is also aided and
abetted by the Nashville country and western music
industry, which permits some, but not many, explorations
into contemporary life. Nevertheless, the overall theme is
that the real essence of hillbilly, redneck, down-home-ism is
still alive and well, in fact thriving more than ever before.
Look at the Autoharp player from Manhattan with a
Southern accent. What all of these examples have in
common is the glorification of types of people that no longer
exist, along with a constant implied assumption that
unadulterated volklische life styles of bygone eras are
contemporary and somewhat eternal.

This is not to say that attempts at re-creation of old guitar
styles can’t be an enjoyable pursuit and afford enjoyable
listening, nor that archaisms may not be eclecticized,
providing a more universal listening and playing
experience. I can think of no more valuable musical
learning and listening experience than to listen often and
repeatedly over the years (even after you think you are
good) to the guitar phrasing of Maybelle Carter’s Spanish
and Hawaiian guitar on the many, many recordings by the
Carter family. It has been more than twenty-five years since
I opened my uncle’s gramophone and heard my first Carter
Family record. I have been listening to these records for all
this time and I am still learning from them, and still
enjoying them greatly. Maybelle Carter’s gultar style, for
me, is a definition of classic American musical economy,
syncopation, and superb phrasing. Maybelle Carter’s
playing had more balls than Chet Atkins, Leo Kottke, or I,
will ever have. There are many people who claim to teach
and play what they call “Carter picking,” but I have not
heard one of them that really understands. There is much,
much more to it than learning to play melody on bass
strings with the thumb and harmony accompaniment with
one’s index finger on treble strings. The same is true of the
vocal phrasing.

For additional and more intricate examples of syncopa-
tional models, the Negro race has contributed a great deal

INTRO...
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(e.g. Blind Willie Johnson’s recordings, especially those on
which he does not play the bottleneck).

I am limiting the dropping of names to musicians who:

1) recorded extensively; 2) have records that are easily
available at your local KoonaKlastier Konfectionery;

3) recorded before any volklische revivalism; 4) are very
good, but not obvious, and likely to be overlooked for one or
more reasons; or 5) I personally like or haven’t actually
heard, but mention for political reasons.

I should like to conclude this introduction to guitaring by
invoking the name of Maybelle Carter.

o
B
MAYSELLAYHA
LTS
BHRE L
L LR
SHREEM ...
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Dis Wam Me

Dis wam me at de age ob 11.

My name am

Me come to get ye.----De Trufe
yes, YES, yes, YES, yes, YES, yes

Did you know I can play?

Did you know I can sing?

Did you know I’'m ?
They help me. You will help me to.

LISTENI LISTEN! LISTEN! LISTEN! LISTEN! LISTEN! LISTEN! LISTEN! LISTEN! LISTEN! LISTENI

| mean it. Please wait. Satan is coming. And |. Oh yes, | will be here. Please am be
ready for me. Brothers an sistuhs, wait fo' me. Ah gits heah. Listen to Me, man. | know.

---Tears my guts out!! Samson Grinde EDITOR
Pitchikawi Journal

Thus Speaks Soon to be released on recording.
Southbound Press,

The voice of a generation! Out of total chaos comes the song of an ageless child.
Listener, Beware. Do you remember the grapes your grandma used to feed you after
peeling them? Do you remember her funeral? The way the gravel ground beneath your
soles the night she died? Yeah you saw her white hair. You remembered the things she
did during her lifetime. She was cool too. She knew. He knew and He am ........!

The ny (Executive Generalisation)

Conceived by Wayne Wilson.

21
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FALLING IN
THE MIDST OF TIME

It was an ambivalent,
undetermined sort of day;

the sun was shining and the
mist was slowly falling, now up,

now down. There in the midst of
time, an ambivalent young man

stepped irresolutely out of his unassuming
young house and blinked his eyes in the soft

wavering sunlight. “I feel unresolved,” he said unre-
solvedly. “Perhaps someday I will feel resolved,” he said

indeterminately. ‘“Perhaps someday I’ll find Blind Joe Death
again and be able to finish my thesis in ethno-musicology,” he said
chthonically. So saying, he wavered on in an aufheben sort of way toward
the B & O Railroad tracks to try to discover Blind Joe Death, the old blues
guitar player, and perhaps also himself.

Coming to the Chinese laundry next to the viaduct under the railway
station, he entered and opened his mouth and inquired of the old boarded-
up Chinaman who ran the shop: “Pardon me, have you seen an
old Negro street musician by the name of Blind Joe Death?”

“Take your filthy fucking feminine component and suck out of here,
muvva,” the old Mandarin replied in his quaint sing-song Cantonese
dialectic.

“Ah,” said the young man a little more resolutely, “the bourgeoisie
reject me.”

Thus assured, he walked down the street under the viaduct, his
aufheben quivering in the mist under the abandoned railroad station.
Suddenly he stumbled over something which was more or less indeter-
minate because of the fog: It was an old Negro sidewalk painter who made
his living painting the portraits of the downtrodden volk of Takoma Park
on the sidewalks of that once-great city. “Pardon me,” he said, his auf-
heben heaving, “have you seen an old Negro street musician by the name
of Blind Joe Death?”

“I don’t pay any attention to color,” said the old man savagely. “I judge
every man as an individual and not by any superficial standard such as
race, color, or creed. Why don’t you go fuck yourself with a file?”

“Ah,” said the young man a little more resolutely, “the artists



reject me.”

Now, yet surer of himself, he proceeded back through the viaduct
toward the magic place where Carroll Avenue is majestically transubstan-
tiated into Laurell Avenue. Stopping to inspect his aufheben, bruised when
he tripped over the street artist, he saw a familiar form approaching from
the mystic corner—Domenick Zurubian, his boyhood friend and idol! He
stood stiffly waiting by the glass front of Youngblood’s hardware store,
not daring to hope that Domenick Zurubian would recognize him. It was as
well so, since Domenick Zurubian ignored him with a vaguely hostile
glance, and began to pass by.

“Wait!” he called to stop him, the words torn from his aufheben almost
against his will. “Here is your pencil.”

A light began to glow in Domenick Zurukan’s oblique eyes, those
fascinating angled eyes, in the form of a horizontal seven. “Don’t I know
you from somewhere?”

“Yes, yes, the fourth form in the Takoma Millinery Academy!”

“Well, damn if I can remember who you are,” said Zurubian, without
embarrassment. “There were a couple of ambivalent indeterminate young
men in that class.” Zurubian left him by the glass front of Youngblood’s
hardware store with a lame excuse and a smile, softly and resolutely
crisping his lip.

“Yes, then. I am an ambivalent, indeterminate young man.” His voice
was a warm human bourgeois whisper, as he resolutely dissolved into the
fog with the sound of drying wildflowers. “The wolves,” he said, looking
out the door before the stranger came in, “are gone now.”

Resolutely he mounted the steps to the railroad tracks. There he found
several old Negroes sitting on the tracks guzzling wine. “Ah,” he said to
himself, “if they reject me too, it does not matter. I am now resolute.”

“Pardon me,” he said, “have any of you seen Blind Joe Death
recently?”

“Yea, verily,” one of them replied, “I saw him two-three days ago
meandering up towards ol’ man Fahey’s cypress tree and Galapagos
Tortoise farm. You might find him up there. Then again you might not.”

“Thank you very much,” the young man replied, his aufheben severely
pacified as he proceeded up the railroad tracks.

As he was walking a train came screeching down the tracks and ran
over two or three of the Negroes. “Ah,” said the young man dissolutely,
“the poor downtrodden volk of Takoma Park. They have no place to drink
their wine in peace but on the railroad tracks. Behold they are like the lilies
of the field for they neither work nor travail, but they get run over by trains.
Perhaps someday things will be different.” Approaching a grove of
cypress trees alongside the railroad tracks, which transubstantiated itself
hodologically into a field of hay, where many large tortoises were grazing,
the young man said to himself still resolutely: “Perhaps this is the farm of
which the former citizen has spoken.”

Emerging into the sun he began to cross the gentle rolling hill of new-
mown hay when suddenly from out of nowhere a herd of wild dogs
attacked him and tore at his clothing and his limbs. Their teeth bit into his
flesh. Screaming and bleeding, he ran towards a farmhouse that he made
out on a distant slope. Arriving there breathless, he ran up the steps onto
the porch.Throwing open the door, he ran into the dwelling and slammed
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the door shut behind him.

An old farmer who was seated in an oversized wicker basket jumped
up at this and demanded of the resolute young man resolutely: “What is all
this doggerel? Who do you think you are, running into my dwelling here
in the midst of time?”

“Sir,” he said, “I am besieged by a herd of wild dogs. They have ripped
and torn my clothes and I am bleeding profusely.”

“I can see that you are bleeding and that your clothes are torn, but
come look out the window. There are no dogs out there, and there never
have been, not on my farm. What you saw was only some pages of old
newspapers blowing in the wind. Come and see,” said the old farmer.

The young man turned towards the window and, looking out of it, he
saw that there were, indeed, no dogs now, but only old newspapers being
tossed about on the sunny slopes of new-mown hay. Strange though, they
had the appearance, as they blew to and fro, of those very dogs that had
just now attacked him.

“But,” said the young man, “if that is true, what did attack me and

.what drew all this blood?”

d“I c}o not know,” said the old man. “Perhaps in your haste you tripped
and fell.”

“Perhaps,” said the young man. “The wolves,” he said, looking out the
window, “are gone now.” As he turned to leave, he asked the old farmer:
;By 'F?he way, is this o]’ man Fahey’s cypress tree and Galapagos Tortoise

arm- 2 t

“Not any longer,” said the old man. “I bought it from him many years
ago, and it is now mine. Fahey moved to California or Caledonia or China
or someplace like that.”

“Well,” replied the young man, “perhaps you could tell me if you have
seen an old Negro street musician named Blind Joe Death.”

“Blind Joe?” he replied enigmatically. “He used to work for me in the
cypress groves. But he left a few days ago. Said he was going to make
records for somebody or other. Didn’t even know he was a musician.
Funny, isn’t it? Hope he does all right. He was a nice old guy.”

Returning to his unassuming house, the young man, now irresolute,
attempted to open the door. It wouldn’t open. “Ah,” he said, “perhaps it
has happened again.” He went to the back of his house and attempted to
open a rear window. As the window gradually opened, he was besieged
with sheaves of falling grist. “Ah,” he said, “they have filled my dwelling
with grist again while I was gone.”

This was a quite common occurrence in the indeterminate young
man’s life, and the recurrence of it had left its mark on his aufheben.

“How long must I be the prey of evil grist mongers?” he sighed to
himself gently as his words floated along in the evening breeze. “Once
again I shall have to call the used grist store and ask them to come out and
take this stuff off my hands. Tonight I shall have to sleep in the damp
evening breeze. And still I have not found Blind Joe Death. I am indeed an
unfulfilled, indeterminate, ambivalent young man.”

Later that evening, he expired due to an advanced case of previously
undetected Heisenbergian Indeterminancy. Later, and somewhat ellipti-
cally, I met myself coming through the back door. “The wolves,” he said,
looking out through the window before the stranger came in, “are
gone now.”
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SFOVI7E

THE LATEST ADVENTURES OF
JOHN FAHEY & BILLBARTH, THE HARUSPEX:

JOHN FAHEY AND BILL BARTH
MEET EVIL DEVIL WOMAN
OR
JOHN FAHEY & BILL BARTH VISIT

WACHEPRAGUE, MARYLAND

any years ago in the Orient while John

Fahey was learning the martial art of Samu-
rai sword fighting, Bill Barth was traveling
through ancient Rustic Etrustica and there beside
the waters of the Green River he met an ancient
Haruspex named Tireseus, whom he befriended
and wﬁo taught him the ancient divinatorﬁ art of
seeing into the future by observing lightning,
natural prodigies, and by viewing the entrails of
sacrificial victims—Haruspicy. Later, when the
advent of the downfall of the Adelphi Rolling
Gristmill and the first foundation became appar-
ent, both decided to dedicate their lives to law and
order enforcement. They had been relatively
successful in their endeavors until several recent
foils by Evil Devil Woman.

It was in the old days before the flood during
the first foundation. Civilization had been
besieged for many years by Evil Devil Woman
and the Evil Green Hoardes from the East. The
question, which all the guardians of righteous-
ness and justice were asking, was how long man
might prevail against these bitter enemies of
society. Could the demise of the first foundation
be near at hand? When would the Transcendental
Waterfall prophecy be fulfilled?

In his secret mountain hideout, Fahey was
reading a newspaper article describing a recent
robbery of a great quantity of being from a
nearby bank, committed by Evil Devil Woman.
“Hark,” said Fahey, “those crooks can’t get away
with their heinous plot to steal being from the
world and transpose it somewhere else. Who do
they think they are anyway? Why should anyone
have a monopoly on being?” ﬁeading a little
farther, Fahey jumped up and said, again
addressing his faithful servant, Barth, “Karl,
we've got to do something about this. Barth,
twang your magic Haruspicy divining machine
and see what our chances are.”

“My name is Bill, damn it,” said Barth.

“Oh, all right, Karl. But look here. We’ve got to
get to work.”




Barth begrudgingly turned on the secret
machine and looked into the view-scope. “Boss,”
he said, “things don’t look so bad as I thought.
We’ll get those crooks but good by the beard
of Yahweh.”

Later, standing by the Atlantic Ocean, some-
where near the ancient deserted city of Wache-
E{rague, Fahey on his great Clydesdale horse,

airos, said to his faithful servant, Barth, “Here
they come, Barth. We got here in the midst
of time.”

“Yes, Boss,” said Barth.

From out of the ocean slowly emerged a
gigantic green brontosaurus. On its back majes-
tically sat Evil Devil Woman and Crokodile Man
and &os-Hawk Man, and Gruff the Tragic Wagon.
There, in their evility, were Elephant Woman and
She Wolf and all the other Evil Densons of the
Underworld.

“Great Glark,” said Barth.

“Holy Gleeps,” said Fahey.

“Boss! Boss! They’ve got Enigmatizing Ephem-
erizing Chimerizing Eglioclastical Recalcitrating
Machine. Boss! Boss! What’ll we do?” screamed
Barth.

“Relax, Barth,” said Fahey. “You don’t under-
stand big business. I'll do a number 725 kata
all around ’em and that’ll sure put those crooks in
bitter lemon straits.” At that, Fahey, with Magic
Samurai Sword Zen Bong, danced fiery, magical
circles all around the Evil Densons of the
Underworld and Evil Green Hoardes from the
East, thrice. The evil ones were soon routed. Evil
Devil Woman fell into the sea, clinging to She
Wolf. Enigmatizing Ephemerizing Chimerizing
Eglioclastical Recalcitrating Machine’s tubes
exploded. Evil Devil Woman and Crokodile Man
and all the other evil ones were turned into
brine.

“Zen Bong gong fong,” said Zen Bong Magic
Samurai Sword.

“Yes,” said Fahey, “it’s all over now. We've
made the world safe for Kledonomancy.”
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ROOTS

In the hot
summer months of July and August,
dust rises in the quiet streets of Takoma
Park. The Sligo River becomes a chain of narrow,
muddy ponds. The rural Maryland countryside becomes
a veritable pot of steam as the temperature passes 110°,
and the humidity is not far behind. The old Southern
Negroes, who work in the cottonfields there, have a volk saying
that expresses all this quite well: “If the temperature passes
110°, can the humidity be far behind?”
I stopped in at People’s drugstore. “Has anyone seen John Fahey

or Blind Joe Death, or maybe Gerhaupt Hauffman?” I asked disso-

lutely. “They were recording stars for Paramount thirty years ago,

and I was told that somebody here might know where they are.”

“No,” said the old man with the white beard from behind the counter,
resolutely, “they’ve done been here and gone. Maybe—if you go down to the
first fork in the road and turn left and then when you see the big house
painted all over green and turn right and left and go by the railroad tracks
and stop at the ethnic-looking water tower where once many years ago
Jimmie Rodgers got stranded dissolutely—maybe if you do that, you’ll see
Heh God, and maybe he can tell you where they are.”

It was noontime, and no gentle breezes blew across the hot cottonfields, in
the midst of time. There, by the water tower, I found Heh God, and I opened my
mouth and asked him the same question I'd been asking people for months:
“Have you seen John Fahey or Blind Joe Death or Gerhaupt Hauffman?”

There, by the water tower, I found Heh God, and he opened his mouth and
said, hodologically: “No, I haven’t seen them lately, but probably if you go
down to the next left red light and turn green and ride over the great B & O

viaduct and ask at the pool hall, maybe.”
This sort of thing was not new to me. I remembered the months and
months I had spent the previous winter, traveling across the continent
and back again in search of the mysterious and elusive Hestum-Festum
Brothers—the constant disappointments, and then finally finding them,
only to discover that they still hadn’t learned to play or sing very well.
As I walked down Maple Avenue, the heat from the blacktop road began
to get me. “Just keep going,” I said to myself, imperatively, there in the
midst of time. “You owe it to all the people in the 13th Century who started the
whole business, to Jean-Jacques Rousseau and Jan Sibelius. You owe it to Heh
God, and to the other downtrodden people of Takoma Park—to locate them

hodologically. You owe it to all the good volks on the West Coast.” Not very

soon after this, I found them. They were sitting out in back of the Takoma
Funeral Home, where Blind Joe Death had a part-time job embalming
the downtrodden
people of Takoma
Park who had
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gone on before.
As a little boy, John Fahey had
sat at the feet of an old blind Negro, listen-
ing to the intensely personal blues and religious
songs the old man played on his surrogate kithera.
Blind Joe never sang. He had no voice. He had been struck
blind and dumb at the age of three by a local member of the
NAACP for not complying with the organization’s demand to
learn barre chords and diminished augmented sevenths, so that he
might disassociate himself from the myth of the Negro past. Here,
thanks to the intensely personal stubbornness of an old man who
refused to bow to the dictates of crass commercialism and political
interfuge, sat John Fahey, at the feet of this old man, listening and wait-
ing for his hands to grow big enough to play the surrogate kithera as did
his mentor. For in Blind Joe Death’s singing, the young white boy could dis-
cern a way in which he could express the intensely personal, bittersweet,
biting, soul-stirring, volk poetry of the harsh, elemental, but above all,
human, life of the downtrodden Takoma Park people (volk).
) In time, Blind Joe’s kithera was washed away in the great 1927 flood of the
Sligo River, which many of the local volk recall with fear and trembling. Blind
Joe, having recently acquired great wealth as a Paramount recording star,
{ bought himself a Martin guitar, and found to his surprise that he could even
better express the intensely personal, bittersweet, biting, soul-stirring, volk
poetry of the harsh, elemental, but above all, human, life of the downtrodden
Takoma Park volk, because this instrument had six strings instead of one.
- John Fahey had made his first guitar from a baby’s coffin, and led the old
blind Negro through the back alleys and whorehouses of Takoma Park in
return for lessons. When the Second World War broke out, John was already
a musician in his own right. His career as a volk entertainer was briefly inter-
rupted when he was drafted and sent to New Zealand to fight with the Allies
against the Finno-Armenian invasion. After the war was over, John, a
decorated war hero, returned to his home and re-established relations
with Blind Joe. In 1952, only a few years before Blind Joe’s bodily ascen-
sion, Melody Brennan, working in coordination with the Library of Congress
(of Bessarabia), recorded the two of them and issued them on the now-rare
Takoma label (for which, unfortunately, neither was paid, in the tradition of
many recorded volk entertainers, such as Poor Boy Krennach, and Barbecue
Cage). Now, thanks to those who remember, John Fahey has just finished a con-
cert tour, and has won even more friends in his travels through this land, espe-
cially on the West Coast, singing and playing the intensely personal, urgently
expressive music of the downtrodden people of Takoma Park. This record,
The Best Of John Fahey, is for those who remember.
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GUITAR TUNINGS

Here are some tunings you should know:

® Open D minor (Skip James tuning)

® Open D modal

® Open C C G C G C E, or one of these variants:
CGCGCCorCCCGCE

Unison

The open C is my favorite tuning. It has the widest range,
chords are easy to find, and blues licks are all over the neck.
The third is on the top string where it should be so you can
get rid of it easily and only have fourths and fifths in
your base.

You should also know chords in the open C, open G
(Spanish), and open D tunings.
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Arranged by
John Fahey
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Durind the second time through the
piece thgre is a variation on the “third

"A’ theme, presanted at the endof this
transcri ption
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as f- 1° m,/pafw[ fﬁem muﬁmtﬁ.f. ‘%5 ry qam(' /' ¢ wenk on [’;tﬂt{%
I g jm,tf 5 ""7‘3: he [ot' if thats alr right: e

Yes, that (L be ﬁms— ‘!‘f ¢ acrobak replied. Do qou mind of
I aﬂ{ you W/- pat ycwe qaan f'a Ao Wd’é af[ f[t'a/é- aﬁ{' arins & Qgs 4




H | '5‘ _ﬁ? #
e & ". 4 }
Ticmpat el =
o~ > H
Fa 1 a1 vfl p— Fa 1
L = L %4 = - A’_". L ¥ )
% | ] ¥ b l-‘
L'A 2 o y = R ya
3 o o
16 et L (o i MR N \
b E 2 " :
e = o =
= P v 2 ) ~ P
!‘! Fa ’Y- A~ ~ A
. A = TS o 2 A
18 | | N2 N | .
) y T y e = )
/1 _2( - -
- A A - g 9
i R =3 = 7
had L= v Y 1 =4

q entr

C'Oumt ﬂtdfz new ongs out of em.., ffy'e r/amzq man :‘&70[ ({ o&"

1, “Thole; that is, that I can’t cat.”
Y I./Eé-’ "ri 1fea(‘fﬁc UMA Man. Amyfﬁ;
u}z “he wewt on 7u.c£aoaf @

How bout an 0[;{ Vi
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Y, bout forty years; give- or take-fifty,"the gas man replid Wi?
“Well think back afew c,(MS.@{C( 70:4, am"qvo to amy of the—
clubs avound E’e fécm, cCui@ tf;;e 1960's and jercéaﬂbz cc o/ e
a Jud'm’ fﬁtﬂef’ named John Faﬁ«y 7 T need any uyfxmcd'm
can get on fl:b-wj‘or "y Maﬁ‘s’ ‘f'/fftcy("s. In d}ug c€ M pre-

1




ﬁ‘ r ) P’
O T BRI
H T H
> 3 © - -
0 Ea . 3 i L = of i ] = [ =
— 2 = © R R
L L4 ~ o0
L~ 4 L~
REPEAT FROM ToP, INCLUDING
VARIATION A" BELoW. AT BAR 37
GO TO CODA (37A). D.C. AL copA¢ é CODA
SIN%

40 : ;#: : ! -qzlh el -
o r = v |
'r'

P 1
L 4

o |

o S

o
A

o
%v) P\N
o0
Wt
NJ'- 0::
==

Jecond foundation artiftically creative geniuscs.”
WAL, mumbled the- elecErical mrafts “thats ben a
myﬁg long time; youknow. But come to think of &, he left

f%f; an mu:gﬁ' ng VZVZ{ t‘mprtﬁat in iy minol 1 7;‘1& T do rve-
wenber him a (Hle: T Hhink I ﬁw’ fim a | few times. You
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CF/ l;'e- ot cafen. alive one nu}/}f [g a wild, man-eating
GET L ‘ffat ¢ cgaeoff?om t[;e—..._oo A tcffom ‘f'é;t

all ‘t’ﬁ'wtf can 7’2’”16’”1[;61 s that /r-cs bue mavu:n /Jemca[

re/&&—« in t/)‘t Jﬁf /C fiis w:to[c-rqcca[ ﬂ:ﬂ[i‘fq fe: /.w ex~
1 /i'ma!-' or fa’ﬁcyfi in ﬁ'ts ep;/}emo[éqcmf ﬁafz E)r‘ 5&— eao/&z{
uf as, _yaaverily, gon am{ T 4o, or at leaft f&d‘ much h ampays

f:-'a.lﬂ'm( as no c/ racker 07[ the rmqﬂumtwn czm/z.;(. exisE /i"{s
ﬂrmf weight, mqﬂm; and cﬁ.quy were (n this ﬁz{f.....

T/I ats veriy mfere/zmq f/{e younyg #ml:ﬁfa/:é- quced‘/
now, as {'J/e- umwary cyprels qroves wenied their way down 1562"”

Will, towardss the- fetting fun. “And, I never heard that—
about the UETCHELL b efore— "
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‘On, its true, "continued the aged beefeeper: Im
Jue any of the-old-timers around heve-can tell you the Jame
fﬁiy. -Dfeﬂ- was a @ to-do about it in the papes. T renen-
ber on

. I 5¢W£-¢L : \_qooc[ ﬂ-t-m/ f/mlénan’. 5{-{4.‘ Z. d‘onif-’
vemenber mm:ﬁ y"" ot fim 5@:&/5; nothing elle ccuyﬁ't mey
;G;vaﬂewﬂon at ‘66' tme, And Eff(ﬂGJ i =f was fc} (b{tj ago. So

Cﬁ;z, I can ceri'm'n@ undérﬁnmf that, "tdé‘e-bt/aung nan
Jeated” M, but not ta boldly. Cowdd_you direcEme o amy-
one ¢ wﬁo whght remenberhim ° ”_’/)'  oung man W ({{L‘}a@.

“You mfj/:{'fg % h @v&"ﬁam‘;, "the old concenbrartion
Wftyﬁ’fnfmt@né rep ed. * He i‘/&ﬂ(“to Lve ak Nycs Pﬁutb,
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A LONG WAZS FROM HOMIC

Death learned this from an old Columbia record by Barbecue Bob [Columbia,
14246-D], which the Death household at one time possessed.

Arranged by
John Fahey

SECTION T * "7 ) J secow miue mnouan 1.
o e e 1 RHYTHM DISPLACED =192

AS |LLUSTRATED

“D‘;THNIN& Wmel@’ _.D o A
il
= i

|

Wl

®R—
® (2 —'ﬂ”

D Flac A - FLo A ~
A {n 1 / [n] w
B AL N
DF Pa . o~ o~ ~ P |
D © © = &
3 #*

—\\m'rF[

—¥l||
Nt
—lll
R
.
W %
|
—Yl| %
b

Q

Q

o
v
o
o
%
\]

Q
o
O
O
O
o

© 1963, 1977—Wynwood Music Co., Inc.
Used by permission. All rights reserved.




51

[
“\O/

I

=}

o
|54

. s.e'ﬂwmc ® .

:

12




52

5 1 ‘I" 1’\:‘6‘ | N A 1T - A
= R e
SR R P
Faal T
—y ©
R < © © o o
tﬁ‘ o o o - A o g
Pa ¥ pa ¥ o y 2’ o o
L "4 L L
5 1o ¢coda
4 9
\l H | h“ 1‘}% \I.!O‘J: Nt -t ?
I _.! o = 2 o ]
= -
Vo 1 P 1 Fa a -
L =4 | | 9 L= L = A =4
- P | Fa | Fa 1
N A R © © e a5
= =t o ¢ o '
THIRD TIME To BAR 34 | 1.
e ¥ Ny A2 N y A \ 23 h A
' |1 !! I L 8 7 bl dl
Fa |
? P Va1 a1 i P |
N ot " F e 2 © o
o G ¥ 4 | ¥4 ' 7 i
| %4 L ¥4

down in the North End. L1 bet he could
But it is - gefting late: Yo and T are_getting old

to cﬁe-.;m/@, ;t//).é- retined jrt@t‘e went on.

“Nes, and we ae

U‘f"mfﬂ ;;-um, fyf[;‘a{ &q:w/é"t

qmm’fy

>
-

f’eﬂ:ym

n

et gy
old” with whoans, "fﬁe- 5:%5;;([




53

248

258

1
—"HIIL

00 — Wi peL

oo ¥l

i
oo Wi ReL

b,

&%(@ #JEJ ..;'h s .-b zm-J-' -oP
o = = = =
> e 9 7
o o - o : o - o
288 “ : gJ _.D‘D&J D208 !ﬁ | 308 |£| _,D_.P El ,2—

Q

O

P

agut- You
bor Py f anlod;

-

“T/,' at ¢s ma/& Céﬁ.‘aﬁu@ true, ”{'//;e- old ﬂj"%’

;o down and’ Jee /ﬁaf;{/f Rierboat. Im Jure hed romen-

wodd..... "~

Q

0]

went on,



o4

B

.‘13591

REPEAT FROM SIGN AT BAR 9!
THEN To

38 .‘J,' 28
U'Ej = — —=—‘-‘ = ~
Trome Barapeie (PO W
- o oMo
i : 8 e i
fb‘ o o o o —
o © o o e
SECTION I
i (FROM BAR 22) A_Thcme _?_
fet—a—re— =t >
SadBie Bl el
B o o FRESE M L B -
L~ & L >4 L %4 -
3#; J ey ‘_AJ— seﬁlgj M)
. = = = ="
ST =r = "
SRR S
4 o
éR e o o o 5 o
o——o o ) o o

ﬂot”‘ﬂ mas Dg/éti’fd- nr[‘b{ ;{E’/é e ‘é/;c' MOANSs an‘;{ - ﬂ;“&;s
ﬂu@mj ﬁfs @c{ fmm‘: 74-4’1-&1’7%1!1‘ /t:f’{f; W Wﬁ' as

t.gé' old man continue d, ‘94' £ a f‘.”"“;ﬁI ,6- ave-__/c- i

many by

and allo the place from which Blind Joe Deathy made his
bodily ascenfion and was tan/Fpwed. And alle,fon.,” and




e 1N
e T S0
¥l || 6—
al
S 1l
o
s 11 -
i
(l‘7
W [
G

- e
c_
S © o © o o o
-0 ) o o o o
43 h\tdr‘l;. A ™ ras e
e by AB el 5
< —_— e
Tl :
B—— o o3 — o2 o
R ) & ) o o o
5 = A ] 2

jolin »F CLIZ&/. ” UTb-e- Youg n;u-t__ﬁanc( f/"r;({ /c;mdt%.t;y] &k; tus
would hagyen. At the defK hehad been told” that Rwotoats
(uadl ;’érwo‘@' WErE b}cmm:’fg ner-and raver; tﬁat rta(tﬁ/ receded
ever fuvther fom }-':'Csbqr?ﬂr. And yet the young man vealized

once again he Jank into the deepeft diferef]” T fave Jeere

55




56

<49 | 1 % SERR G N
& — '_.‘_:7_.‘! 1 | \
H nr J-L - -r
. R e o o —o
s s
A 2 A o o o < 74
ok N N 53 A ta \ A

.l
—ll
—

Pa
o) a1 o i Pa |
® ] e ) 2‘ £ P 1 3
b N R, T S ~ N L= [ ¥4
> > = st P | Pa
L ¥4 L v
58
NG ¥ Gl
I Y Ry
Fa ;
2ol P | Pa | e Pa 3
L4 L -~ L v =5 | G
~ W - v% ~
oA l% Va | o A T~ O ad
L T W \ >4 | ¥ L =

‘f:/;at his entoe ﬁtbue’-— at Nettles

©

ﬁnc(outﬁm’tfé aging

t@’enc&f on what be could

/' tzq’@auc as fo fgéﬁcﬁ‘ig @e—u{'

af'{'fe- eat/fve— Joln Fafeg

wny Faheys

Ok God ! ‘Z, ﬁmcf;ec[ a..‘-ucf: fe MZJ/)'CD[ eve(yn’ﬁéft—; bt




PLAY @ AS FIRST TIME THROUGH,

REPEAT FROM ToP To BAR 19,
THEN PLAY CODA & Q’ Coda
E i A2 e hd e
_bt_i i—~ d! it L ‘-_—'I'I—_—_____ d d
vl r = r v= r -%— T = r
e, i e £ Y S
A\ >4 7 - L% 4
29 D o~ D Pa P
A ¢ _ L =4 L= 4 Vv L= <
Va1 Fa | 0 Pa | o Y
h = A 4 L =4 L4 - | =4
‘% o b Y b Aoy
AT TRy 7
o £ £ Fa Y o o)
L~ 4 [ = - P L 4 ~ L~ 4 -
o e e et g
—4—3 o © ©- o
L =
>
&5
Hﬁt — T b6 5
v b ¢ 4 :
| & ‘S $ %
o ° S
Ea 4 > S
& o e

they were all /(:ao__gas. There wese funogate Fabeys, hygus Raths,
Derors zombies were everynhere, ¢, é: poor devils—-the poor-
deils———." +h's voice- trailed 07‘%: and 56— became (gé in

1%. ‘Z:/;e younyg nm;;:;mw&m:r ‘f.or‘ a time on a[[d'f

this, t.mt( on ﬂj&vyvﬁca% qm};t Pf ‘[’rxt{f; n ‘(’/)Ee—/;!'- Ademented mw’nﬁ,

a7




58

WHEN SPRING TI/MEE
COMEN AGAIN

Arranged by
John Fahey

INTRO : SECTION T 5
2 M -[ .D J:
“PROPPED D" Thcmc @ VERY CAREFULLY i

A TUNING 5= IE 1‘4 -L i ,‘L 13’! s
U B =TI 17 ﬂFé‘ﬁk

Biok o
—lil

E o } ©
BG‘T" © 3 3 3 ;e 39 — 3
X -0 L e T . e
p L "o . & 4 e
4 B 7
WS NI
F 4 4
H
—~~
Vo BN | o ¥
/l % IR z 2 . = o
tb, Y o0 o—© o AR
o

L )
NPA
N
B

b

B ¢

N e TR
k-
vl
——-.-aﬁn

i ©

' £ T Z x 3
5 o i _e Jﬂ s | f. USSP, |
il A L

N A0 ©—© ——R % 0@

_‘JV 3 e
© e
77




-
o

i

L1 e

e , | 1744- I8 19 | !I |
: = { = = o
\ T Bl R
e AR 5 5= ¥ 3 o— ot G
e 3 3
| L e—o o—© o—¢©
— o o o
2 l = y o n!,_h' e 3 2 ]
%E% T (BT [T =l
- 5 5 L 3 <
tR = ©—0 g & g i ,-';_fg
o

']

v

59



~
24, ,E_zs: a “L 26 | 27 I~
== $ Go 3
¥ e [T R
'r 1
3 Pl 1 e_
F— 333 1 3 3
z’a £ O 5 3 > 2{" o) Va ;el
N dg. ©— = ¥ ~ —C—¢©
- ©° f o

g SECTION I  J: 200
& Theme @)
23 o_D . :Er_-»é"“ib_i L

b ]

2 A 5_7 S
f 4
R a” o o
o o
o o o

AUl e knew was that Fahey (& Death) had recorded for—
E D Devyém.'s Moma. label in?gé e'arﬁ} }9605, ﬁ:r’aa' ff)t;was

tn the ﬂWc{- cﬁ/&:ﬂﬂzpﬁ'&’s ¢ i-L-/‘f_[/'f' r«%ﬂm— j("ac}:s at the ﬁoyu.s

BGud Ben a?wtq\%mtﬂﬁuom{ l;l;m{r/ at Nettles. Tn a 5(2[
Fo “59 was known ’(’of).dfve- lived at f/;]_; fome (n greater Joxe A"‘]" e




61

[ -
)
1Mo
T
-
e
o
v —lll 4;*
-

—lil

8 5> g :
T : e 4
m D £3 P 1 Fa P | P |
» » | =4 L 4 - L <
e o0 o e o ©
38 -J }39 L 40 —— L
[~ , — bl S—
OF G Y
o P}
o »
: 7 7 7
-~ £
o 5 ¥a Fa | 'ﬂ vﬂ
“‘ L =4 [~ 4 L 4 L 2d L =4 -
- o e e o o

0

and” thus

mafters thefis,

“T(( e, Mn. {(ﬁ,ﬂ{,“,;éf abouk E/}e- - Fa/jeys - Yo &wa—

wan. How many did Hou ":[“7 -7

but even. the

-

L]
<

M f@ﬁbﬂ-aﬁ@jﬂﬁef (n ‘é/;e greak mﬂc&fmg, a@nq
W£t6 Eé'é- {tﬁ' c_rf c*cgf(:a[ Sa&t?}ern Ca[ﬂ'%r’ﬁ;(m. Not -t-mtcf;, far' a

Flonfecfe Teraw fad 40 b clutcheduom:




62

M

dofasie bl oo ) D

A

4‘%"%_ — — = — = ~—
SR i s
— sy | & £ s o
/3
47 zh*]' 4BAT 1“49 I,___._&_,l_
) ? ?

—li

e

o
% iig

5
-~ "l' - -
’ L5 é [ A !.'
Vo | a1 ! "~ % [ e
L~ L = L\ < L~ L =4
© o © © © s

Il || [&—

J — r = T = = —
T T er T
- e | Sfln [Pa ) s =
4 | BB kit e - “ 2
L~ 4 VA i | ]
) e -« o © o o
B A o o o o o

faid., I evmfmv John Faﬁa a

“T cameto féno;-u manny Faﬁfq_s cf;cr:.‘;iq {[7-@ tonel J}feub
with the EVIL DENSONS OF THE UNDERWORLD. Yes, as 1

few times, though it was more

tﬁanx I couﬁf 5604" ” Avqm'n ﬂt.s];‘a e [;fgaﬂ,. ‘;‘.'ohﬁﬁm(c@r," [;M 61’-
continued on, “Eut ‘tﬁe— one- Fa/)'a/ I /{uew well and ‘fﬁe- onft';ane-




63

S%ﬂ-fr" .J. sﬁlr\_J.'-»——-g;é__J_- L
el ae s o 0 = TET
_— 5 — 3 et o
tR 7 © © 2 7
€ © o o 'S) o
© © O e © ©

aedJ oo T DT BEL b

ot =

D), = = =S 8 = "_;—":_"

b 5 7 O 51 —5-: . ©
— ’ 6;_ [ | [ ] — [ | -

5 Pe) - ) 4 o = o z

o
<]
Q

Q
i
0]
Q
0]
Q

on the aﬂl&ﬂ!—, was the one I recorded in Bofeon.. O, e

L ffmgﬁt' at the time 1 was rccordb:q John Faj_f;.et/, ﬁoféc;;cwfxe-
fyjm when I read” in Vawiety that onthe very eve of the record—
@fg a 5&;4_;/21- ax 5‘39'5 " Jown fn,M t/s-'oun "
ahey’ about this when L arvived home (for

ing, John Fahey was 7_f

I decided 4o afk




64

(

il

el

e i |

e

9

°

o

Q

o

)

]

o

o

\¢7 ¢J1_5 D R .

7 i o } o 1 o ' 35‘r
o 0
] [
‘;.Il .E_-:LJ. ”h_J \ 1 j_JF_\
i e | |
T2 o —6 e 2 SESRL e
R —R—— A —R—— ., S S
7

F aﬁy was /Z‘oufu«u] {f e wr 4&- worfnnq ‘f/- & a:’ca[ ca/f'e- f ou./és
But y«m my arnva[ L was ﬂrzct'ccf mté— a horvible /av('oGa ical

/?fit‘ 3 chjeq was umffc{ na ch halr; {'rms/ﬁra(: w;tﬁ fervor— =

tgv_ftl;@ ﬁtnn M(’aﬁvﬁdmf/zztut at an

WK gye- and. waves a[-' terror Eeqan fo f{bocf th rouy/f me-as




65

T 4 l \ .|) L J N V13 N },J ‘FEE

W

A 4 P P | £9 1
e ] b Pa | 9 P | . Vi 1 i o)
A - x’ e - . s il 5 .
s 7 A A~ ~ »
Theme @[ FIRST TIME ONLY ! Mseconp
TINE ONLY
74A \ | 5A L | 1 74BN I\ N
y | } 2 1 j 2 i 1 L
PR i —
1 1 'y 1 i
] ¥ L § ¥ i
© © © © e
3 Fal Fa ) 0 Pa |
L4 - - L = L= L =4
+--3 3 3 3 3 3

I «wamined L'.‘l'_, J%—r‘ ‘t was mGG:e/EéaC fo 0%!/2‘ -C. /%"framb(
Do - me! 'T»G & refum ac[r(;f/? r‘aw(: '/‘fu-tmé:a ED, 50122 33,

Ber/ie{gy, Ca,&ﬁmia,.. As T jﬁaaﬁ the emfe@w- Jo as €o amoe-
fge- eucﬂ:ﬁc( (ctter; T c{t’/'caverc[ fl;a.é ‘tﬁac— was neo letter; fér' in-
ﬁmc(, in "y out fmeMm,I@&MaM th?fm




66

s 1 ’L}T‘i _i :h‘]'l ’39.% \‘ th_
¥ = - = ——
(e A e L e i
e R o o o 3 3
tR T R = Y e —2
e ) © ot c.- o =

117
W,

]
o)

Y]
(1)

- grife]”

“L (ooked” Lown w&'{}- z‘m-‘eg,/f ng aﬁrm-;,.f:r' (chée:f/ ‘was now
Jearing ak me, with wild, imploring eqes.”

ol L ol e, W5k st mcer?” sl o
f“ﬂ}/ ’65 rg{md: TIe is t(m% i




67

87 J ) ¢99 : >
B L SRR i B { § 3
T B 3 f; = 3
== —

SECTION I
ThemiD Q

THIS SOUND 1S AN OVERTONE, PRODUCED
BY THE THUMB'S G AN'OCTAVE LOWER

. Py Bl 1oty ey
J == I — = = ] = r -_-"..r
SRR A
T —e—3 =5 A_ga I —

3 5 5© 50 5 © 2° 20
5 5 5- 5 o <
¥ ok J’ 4 | 94 J—\N P \ o5 -D 1 4— ™~
A —

J = = o = > T
S N RN R
z 2 5 5 5 5
o — ) ——o0 o — o —
m— e e S A—
2 2 5 5 F 5

Silence- flled” the room; and” again Risertoats
’L'O wa,mﬁr‘. tﬁe jau_..uq fc[z.a&l«r’/.wé’ fr:;;ﬂwd' 7‘5:“
fﬁe— words c:f {/'/;‘c' 7%1-&1‘;1%:(‘;1;; madman, and f/;};tﬁya@_
szr‘a wick wrot ‘ff]‘é' "n ofes ]5:" Fdﬁtfy.;' M C ﬁa/n-ts A

confiderts
Chefeer- Cy
and ayb an album uu’f{} Blind Joe pc’at‘f; " His woice was (ow-

mind b}ﬂm
many moments
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a"tc( 0 rveverence . and’ in C‘msﬁt/zm. ‘;4!? jou fdﬂmy f;j'tzzf fﬁ&s

¢ at your home was the Jame Retranick ¢

But thee was no rzﬁv@fé-, for Rivertoat was fudden

e /)

‘Er(:q akt a bottle which 1‘/}( young man had 5!’0:9/1} with fim:
Whak isthat, for.”" he afRedl. He feomed o be o1 a ftate of
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confidernble agitation. | .
“Oh, its jufE an cconomy E/'céc- jar~ of SHE-WOLF brand
homogenized afiérbiveh) for my GETCHELL Why do you afK. 2"

" But tﬁ&e— were 10 be no more an wers from wRaf;r[)'
@wrﬁoat. Puwanoia enguf}‘i’d‘ fiom in Tortused waves, and as
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he glared at-the infipid young man, be began to rant and rawve
about “Denfon's aftatirth empire, the FEMALE GETCHELL,
LINDA, = EVIL DEVIL WOMAN, ~ALLIGATOR MAN,

and BILL BARTH, KEEPER Fese FAHEY.” And then.
56- twrned on ‘@e t%l}f(d. Young mm—z_ijc'rmm’zﬁy ‘Cefgﬁef'
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(oves; ”ycu'w and again as ﬁe’- fore- ‘ff}e- room fo Jb.rccG in 515
e 15t sttcdants, pouncl g ¢ extrunce- he—

fma«ﬁa:(- /15/'75« Tan o ; ith in i uffaw - _ﬁaufz‘u s
“JOHN FAHEY, JHN FAHEY, JOHN FAE a,ndj
"Bomm-, b‘efmn!-of Defgfo-n amf Jﬁ[s Oefcﬁefé' -ﬂfé‘a mdyv 7(('
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Repeat Section I from Fin
(ba'r 33)to @, (end bar 87), then

=D © play Coda below (bar 8s8).
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congues~the-world.”

But the _YoUng man was mnow goye- He was runn
down. the hall, We—d‘ by wawes of refolution the like ;
whic ﬁ‘,.'j“‘( Jeldom known, for he now had a lead o
JOHN FAHEY. And yet-->-could it b7 Could the

ED Denfon of TAKOMA, in fﬁoﬂﬁﬂ-o days, be the—
Jame Zs{ f@?j ED Denfon., the égag,jei’ce?:r& tycoon.

who had revolutionized 1.15(— ﬂmtww»yetfcene-f with ks
able, tamed Gefc_ﬁeéé and _/5{5 fafenfcd: 5omajemza:{'
SheWolf “brand” afterbirth? i
“Yes, it is ﬁi/aa{ Denfon, as pe cc_tﬁm@ ju’cfa( a
jmrofﬁ&uj’om his beard and fed them to one of the—




73

GETCHELLS. “I do have information which mig

. Jrove ﬂ[/‘ ‘o Yo for:yam"’ JOHN FAHEY ‘fﬁe/.s. You
will, of courfe rftand that Lam a bufy man, with

but Cmited time to devote to many f:?/i:cg. Nonethe Jéy

JOHN FAHEY s a,ﬂbj'cfd&u/ﬁ? my beart, and I fec(

L can devote an four or two to the topic. You /a— FAHEY

is to be the afthetic ftandard of the new onler:”

Tﬁc cn‘yyi ng joutﬁ was cquan’c ﬁr‘ ﬁe— jar( /ccm'c
daved 4o ﬁyfc— ‘tﬁa«t an ftt/?ymﬁcawt, ca’jmraté- ciphev
Juch as hi é‘j&mﬂ ever adf-’ua@ talk with ED Dq,fm,
wﬁmjm‘g daved not offend . It was, c‘uﬁ/ﬁ’, a
very curious Eyf "ﬂé

[? had been throwing him out of DENSON
INTE Gé/y‘\LACTIC HEADQUARTER inthe 5% '
f%vort town of San Bernardino when an old ma/nvf/’xi
eighty-fix heard Eéwuﬂm'y about JOHN FAHEY. He
was a c&:mﬁjﬂnn( _jandtor” " from India named N. S.
DHUSTY, an incredible figure- who identified himfelf;
auto- (ﬁdﬁmv(ca@, rgf@xivz@, and Mo@y:’ca@ as
JOHN FAHEYs ~Veena teacher; fomenbat relatively.

It was Ec'wﬁo had’ émceﬁrtf broughtt the youth to
DENSON= INNER SANCTUM under the defolate—
corched wafteland of the Mojave defert. The wnfipid

;}y’oué mamgondzn’af {f{fxd ‘tﬁ(}], and ;45 Mggru% the
wrie fories of comparéments which Cm:?ﬂﬂd. ¥NSON s
catacombs. He was now two levels bevieath the - ground.

Soon,, //}owevef' he was on the third level, where he encountered”



/ SOME SUWHER DAY

Blind Joe Death learned this song from Jim Lee, Bertha Lee’s brother, and sang it
frequently with his old friend and World War I buddy, Charley Patton.

Arranged by
John Fahey
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® 1963, 1977—Wynwood Music Co., Ine.
Used by permission. All rights reserved.
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an muaacfﬁy din. For; as f 04 (ooﬁcc( on (n amazement,

ﬁﬂ' “odd” white- /iuyf{ gutar s o 'Vaiyz ng abilities weve
D

[‘tr'r gling with” THE DOWNFALL <¢f toe ADELPHI ROLLING
G RIQTM ILL" and all at once-. Aftera _ﬁemmq@ intermin-
ab (E—vpenod-, ff é ‘.acg;f__/_..mg/ (s uc[ foa ____/7'@[15' as a lone
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m/' mc’fm bellowed out divections concernng right-hand”
migue. Once again the - group went into acklon., lumbering

c(mrfg tﬁrmyﬁ the f&fm

L am very concerned w:t thls groups frggrf/i or=

rather the j e, jmd' De:}/'m “Eves @;ma— racing
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“Come in ﬁeﬂ- and LI ﬁcw on,” Jaid Deﬁ/'m
into the na{";faa;{t Agc; fh'ceCwé 1%'«.5
a pile g" Billboasds, 504:4.5 mm(- Vasic&es

Cy)_---ggyg- all fqygy ‘éﬁ ﬁ}ué %f_‘f E’&
related ﬂuy- (c, s coming (n again, and (ts

quvt ou’ug

inko the youths
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Arranged by
John Fahey
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fﬁat s ouly the %;‘n;dy. " He was nm{[fca/ii@ ryd@,
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e il movey is o be made ! I%{Zwe- FAHEYSffbyf;g

W

ﬁr‘ ‘t/fy-e- (Hle woman in .s;ﬁgymg emporiums ‘tﬁrmyﬁowé e
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then Jwprifed even &;%95. “fardon me-ﬁ,— y'g‘f,g you, Mr-

Denforc, and” dow't confider me impolite o ungrmtefiul, buk
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to UisCe o JOHN FAHEY?” I‘tb_fﬁaua-l;é borme i mind”
that the feel;'(e- ﬂowﬂ; _/éé@mjfoﬁe— o enguired_Jo ﬁcﬁﬁvzg.
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But Devg/éw dzdn’t _}Eem,.. 2o mind.
‘Son, to come up inthis world you need a_properunder
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FIRE, for & is true that

st the utility of my AFTEKBIRTH
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REPEAT SECTION IIT (BARS 33B To 56)
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the qoorf /;ou/ﬂvwe.s may at f nd FAHEYS mufic unfett
cu tﬁ wend their way t/;rgfq'ﬁ} ‘é{;e- aifles. But ’;ﬁofu ﬁg t;;ff

ewives howe Little choice in ‘t/;'e matter; for L [hall make the
w o&/&/{e ﬁa nmpt; o iy 5&#:4‘7&;(&“( f}/t'éfi;}ff/- con(wgéwt ot
tﬁe— m/Zaaaﬁou of a “FAHEY in cach and every chain Jeore: The
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LY 1 ._ f Gﬂa‘ make ;’1--1([2}.':57(5. But come alon g now ﬁr“‘

fgett- (s muc_{; mave to (how yo.”

At f/;“‘g.f’ oint X g"'/“”‘ (e the young man down a
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" TAKE A LOOK AT THAT BARY

This song, which is preserved in the archives of the Groat and Isaiah Nettles
Volkmusik Library in Heliotrope, Maryland, has only one verse.

Arranged by
John Fahey
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Jaid Defon.” Ferhaps you might find frnther converfation with
our” jau&or; DHUSTY, L[fumrmtug Af

with —--- oh, wh

ome was & wow, for it was an

er-all 7 ﬁc‘ WAas (1 Bf/f’m
m{ébfﬁ@

51{”“\};. " He now ﬁ‘di’tﬂc r‘tﬁe— 1--%611’0143 ol I;tcéanﬁac[
gafecm:oc . and was bn ng grime and. a@_ﬁb from his twban.
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As ﬁe lﬁoﬂ&( DE‘JMJ}‘E' W © his knces in a qf/&zum obei A
ou called M@@a',ji o Forh
“NO, but tﬁwt's all Vtgﬁt, or this oung man fja/t gon
brought ELVE-JEM fwﬁ(rf/{w( c:f that 1-’:c{r‘c[ bClz'cftercut in
Bgﬁ'm, a,nd: ;ya:ﬁﬁf‘s you could” Eell him about z:f'far’Iv Jhall

)
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be 5‘{7 a 5:4"(f time. Ll be back foon howevey= "
As the w cccentric receded from view, tzew cowandly
fudent was OfE in thought. Tt was "q on
mﬁat moft of Kl VEKBO‘\O%ﬁ‘M rM(lé?ZZré 56:';3 con -
MJWK reakifies Imfcuf, (t even Wﬁis mind
that ED Denfor was not necefsari very concerwed with s
MM mg’w and ﬁw; . Bt %ﬁart e could” deal with
t@tﬁ' my-oyy in a ﬂmﬁk MANHEl 9’0{‘ t‘ﬁe Joung man was
very [fftenatic) he was intorupted by the aging Janitor; who
was reminifing about the Bofton yeriod, and who appeared o
be very agitated” by his recollecEions.
T beqged hin not 0 doct,” he Jaid, and tears forcamed”
j’m his exges, “but Foor C/fcffer' was_Jfo mjﬁfa%_for he fa«(’a{
5(09 a mere fundBonary, a fraw-man. He conldn’t ralize
that he was a necefsary and valued contsiputor to an under-
faﬁ'tg greater than @v%ff So g‘i‘m /’{654 would come around
to the guarters and tell us how he lved us alll and” that we—
were everything, and. be but nothing! ‘Natﬁzfg;e - Jadd, and e
' fug a great man... DHUSTY fﬁyeo{; wiping the tars f;om. fiis
ﬁae—;mu(‘\‘.ﬁm continued, }’g,ga, be recorded. tapes fora FAHEY
afﬁmﬁr RALPH RIVERBOAT without Mafsa’s permifsion..

True-, it was THE FAHEY, note for note- (thes nevwr wias a bebter=
FAHEY interyrecer than Chefter-) but Defon badnt OKA (t.
Anafgpite the EMty’ﬁ‘m% between us L had to tell
Mgsct-, and—--- Chefter paid é@,ﬁn’ the crime wes wforyiwalle.

The tapes weve- - Jubfguedly riovered, Jome of whidy appeared m e
Mmﬁ album “The Great San Berwdi':z: Birt -party”



IN GONNAL DO AlLL || CAN
FOR /M7 LORD

Arranged by
John Fahey
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© 1963, 1977—Wynwood Music Co., Inc.
Used by permission. All rights reserved.
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along with feveral iems by e rod FAHEY, but (twas aclgfe aall.”

‘But what /}Wenaf to RALPH RIVERBOAT =~
“DHUSTY Lrought hine here E)‘Br he Jought information
o JOHN FAHEY'mucﬁ (ke jowfer—f. " 1% was E Dey'm
S

talking: be had jufe returned. d not difappocnt him,
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and URewfe Hon Shall not be Al famtz-c{: Come along, Jon,
j':ar' thee is yet mgﬁﬁrjou éa]t{?; | .

s dark and g DENSONS UNDERGROUND
the way, through the winding passages with a
(one camﬂ'e wﬂkﬁ was ﬂl’cﬁm’nj mfmmcaﬂfﬂ, c;%t g faint
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¢s of pahe ellow on the surroundling walls of rock- L€
{v%on%ct@i&c@ ﬁLem': And {'ﬁm—-—-- a "room” the
size efaﬁoc e. Tn the niddle of ffa‘s ﬁoge c&an’g was an

undergound Grook Xamwf by a wooden footbridge, whofe-
guvgling and balbling feemed forangdy dnyﬁjfe{ and diftorted
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as it echoed through the cavern.. nd to the Qﬁ' off the pats,
was a curious mound about tuo > feet ighy . DHUS cmc( Denfon wese
now Jazing at i, and tews fr-ad' come to th; eu’fya' DHUS 504(

ﬁmnmﬁcs fnas m MWMM@&WM/VW
Mlgcptw . ’:tf'@rt‘{ the deﬁ
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It is rﬂ', ﬂ!}’aa{ Db‘{an He was now runmng o€ ffraugg
f;lé' hands, wakching & as i drifted urc/'oﬁ(fcﬁ-j throngh the Gnk, 6(414:

ar. “This,

/Em is the GRAVE of BLIND JOE DEATH A m:[ 3
was here, on FeEnmq 5,1962 ,4hat T witnefed his l;acﬁ/;
cyém/‘ on and tron/f fcqma/ﬁm -’TM was introduced the new age,
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ﬁr uf(d;. DEATH (s o be ffy'é mﬁ:qfou{ /Zamﬁw’tﬂ g
“06 ) /\fb&/ "ecclaimed” DHUSTY, who was radiaking joy, @ﬁt
dnﬂ( fmce- fo cd( &Lrgs “5;@6[}/ DEATH twas an (ncomnafion 07‘- ﬂ)?’-
f ene B’I'EL[WIL y ‘fﬁwf u’ﬁ(cﬁ /5115 fwfbrm , |. .n_;ﬁng; k;wwef_{; ald
om, and wf;{cﬁ is Rnown toman n fﬁe— jbrm a/' fove and mfgff}m
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between fentienk crerfwes.”
Yes, DHUSTY, it ¢s as:/ouv/&g_, and & s iy ﬁnd:’/f W}];_,
that I might bring the mefage to all theworld.” As Denfon

J}faﬁe ai.s VolCE éccam el //;a{'qec( 41’[‘@_; ‘tﬁe’- {;facg} reck &/5 Mﬂﬁ Y ﬁ'z;’@
‘_’f ¥ dak ffﬁ'f and_ _quict dj([f#ﬂtfm of the fanatic. In lis Ey€s
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was the fixed glean of mfanity, as be clutched fics barmmuiea
© fs [?;zfm Aé HYiis Qe fﬁé Cn’ty[ftq o /?uc[éwb tycuu 5&%
Jearful about his pefonal fafity. He knew about thefe odd typo.
Oue 5“‘( £o be carefik. Unfortunately, be fore he could formu -
Gate- a &ﬁm&- 7Qm cf altion Det;t/mj was fa/ﬁt'nj o hum again.
Come alomg, son, we e appraching DENSON'S
UNDERWORLD, e (2 Sop of jﬁar (e tor: And the-

three crofsed the bridge, coming spon a lawge door of grwen aypref
hicherto oft in [hadaw, which Dowfow promptly cpence, caling ou + “Bont),
come hither " And at lewgth a fiyange flgure appeaned o the entrance- He
J'cmucf ancient mmd witfmd. , his imchd _pame clothed in a taltered
ol vobe acvofs which dafhed the ram, the bull, 'éffcogﬂm-, ond all the
other figwies of the zodiac. “What do you want, bof 7"
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IN CHRINTY
THERE IS NO EAST OR WEST

This is a hymn that was sung, in its world historical aspect, by Captain Marvel and
the Mole Men during their heroic attempt to destroy the theological stranglehold of
the 1920s.

Arranged by

John Fahey
e INTRO
TUNING. b - A . ﬂ_‘[]_s [ :! ! ! !! I
§ 8 Z — =
i PR i s B e ¢
H - ]
BZ T_oa ;?:5 3510553 A
o < r~——— 2 A — 2
E L ve 3 o1 ©€R -~ v
» SECTIONT 4= 126
¢ T E 1 2 [
PAESESS =2 T
J F . e =3 iqi = i
;I A PN | — T
tR o i B ot i
e T2y 3 T35 3

©1975 Tortoise Music
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“Barth, I want you to [how this Younyg man awound the
UNDERWORLD and tdl kom ﬁug he wants to know. He—
Rnows guite a bit alyeady -—-zfmtﬁ him accordingly.” And”

Degim, and’ DHUSTY wese Jaddenly gone.
Come with me, young man, the ancient sabbinical ftqme-' com ~
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manded in a r;/ﬁﬁtte- and confident tone, :’]‘Br"l. ﬁ»we— much fo [Em Yous
he wesk on, as e il the ifipid youth through et another winding corri~

4

dov: But this was onls, a [hort one; fovin hut a for monutes they had

energed into yet another "room, ; fmaller than the (aft, but tyfn(feg
more fa{@béy. I the cevter a ﬁn‘— blazed, c:fﬂ-frg ‘ftraage—,_'_ f&(h‘fg
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images on tf)-e walls of rock and ice. And built into the faxr wall
was a row ofcages! For heve lived -—-the EVIL DENSONS Fhe

UNDERWORLD!!  “Let me J};ow you my pretty little - pets, "he

went on, hiis votce now ry?:;q tomect the occafion into an dated tone-
As they approached the ftf cage which contained a white-haired,
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wolf-(cke-, apparently Sfemale but fomewﬂzt ndeterminate withesod~
“, Skirmy ol ”ﬁummd: tﬁfy wese greeted by Wz.er{ f hrieks and
guarts. “This,” Jaid Bwth, as be jabbed the beaft with the [hpenes

end of fuis [taff, “Yiis is my (owly pet SHE-WOLF. T fut her bair
(bv@? "he chuckled evilly W?C And in thcs cage,” he
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wenk on, ecs, Eurm'ag now with pride- as be pointed to the adja-
cent cagé; is hermate, EVIL DEVIL WOMAN.” Again. they were-
jrutd: by an el fuarll from the fomewhat darvkes haired and
QLW craatme.  “ PBut Y Wﬂrg mm,’é‘e— went on, e
'Jf: can tdl you thety: ffory, L mufe [how you SHE -WOLF5 AL JE
MATE : GOS-HAWK MAN, for it was he who twented EDs
fﬁﬂu&r’ yroM: SHE-WOLF BRAND AFTERBIRTH!” And
nthe thiyd cage was another criatuses more fakvy and dak
than 1€ ryk,_fm% E uall, and_fitting on ks Paunchies in the
conner munching on. o Eucaliptus tree luf. "‘Many years ago, e
Etfmic fa,ér‘z‘mtﬁ wenton, “COS-HAWK MAN- when he was ont in the
mrﬂfanm&wﬁe&r‘m night to a [tromge viftbovto the ciy
in which he then refided . Tt was none other than SHE-WOLF, great
with il and with no place to (ay heyweary fangs. That night,
Jomevpat parthenognically, e bovea A, a hild which had wings
wnd which flew WM@ afterwmds nevev o be heawd of again.
GOS- HAWK MAN, eafily %u( inko_fubmifsion by the EVIL
CHTHONIC FORCES of ¢ UNDERWORLD, fielped. deliver the-
ML orwhatever itwas, and concand that night an ilea which was
to fawe inkergalactlc rgpercufiions. For GOS-HAWK MAN fad
ﬂflca;g w(tg im a yct ‘Hew, and 6“‘@ broke and o((ﬂffuﬁf- ak
the time he mﬁoc({'oﬂd'%fmrcrmém:’ In the moming
while SHE-WOLF was [luping, ehaufted from hev (abor; and mufing
fer Al ov whatever & was, on her middle breaft, GOS-HAWK MAN
crept ap toher yallet and gathend bogcther the afterbirth in his grubby
Cttle clows and Wi ot in the rfigerator: Laker fe allenpted. & s feed ¢
s cak and_found that the cat would ak it and Ghyive on €, buk
wnfortunakely didit, aprarently (ke the flworvey much. He kept
a fmall yortion in the refigerntor and whenever Sﬁ-%f would go
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out @mtéﬁa’f@je ebvmmtw(ec(m qé‘/uﬂbm (nﬁw\/eaet‘
atgomfofy, €0 try to find a way to make the \/mé]fm more pala-
table to his cat. Eventually he found that by homegenizing i€
and’ a.aGGt_tﬂ certaun [vices and herbs, bis caf velifhed ”‘Zefuﬁfm
fe then ﬁf about tv ynfﬁe (ze- ﬁc:/t(ﬁ/f% Jﬁrj‘e f&n to mana-~
]ﬁftfr& i€ as a commercial ca/ffaac(: But one fujﬁf' ED
who fm{ the fﬁza‘ wird and who had been watching through
a reay window ‘ﬁ]?‘m fime, broke in Wt’££ bis ﬂ'om f'rog?aq, o
ﬁirifaf GOS-HAWK MAN and SHE-WOLF away and [tole
the magic formula which GOS-HAWK MAN fad fma@
otated. And that, young man, (s the ‘ﬁozfy the imvention.
of the afterbivth which volks all sver the world, and perhaps
You jautﬁ-l/'c, ﬂa{ o fﬁa‘r‘ Jﬂé’f GETCHELLS. ”
“Amazi rg,”fﬁe— young man j‘f’[ﬂe‘{: g bad no (dea that... ”
“Yes intepwpted” Barth at s point, “ED bas this
wonderful gift of getting the moft out of people= " Turning
then to the rift of the cages, Barth continued: “And in thefe
(s we ﬂzyﬂ various ﬁecéy of GETCHELLS wﬁicﬁ we 5/& fo,
:Z \fﬁa/f/( we /ay, z'na(ua,f fome— ofou/ move ub, rec‘(cewf. guefts, to
uh, cosperate with us. Thefe GETCHELLS come from the
original wild” ffock mothered” fomewhat parthenogenically by
the - fenale GETCHELL, LINDA, after her ¢feape fom the Pofton
200 . She bears then Jmenfﬁazf autochthorically on her fecret
mountamm ﬁc’c&owt—, nfﬁmf- /;E s ffog 56&” G}/Z m’ta{’n&i{q
s, completely alowe , ecept when [he [yoradically bears & youmg
m. She has been thee ever fince [he c/caped from the zoo. Put
of mﬂ?— we have the whole aea wired and televifed Jo that as
Joon as [he bewrs me we _fEeal i way from her and bring it heves She
fises alone ﬁe(aﬁﬁ— ﬁe can gct aﬁ!y neither with her own Ethf(ﬁf féfy
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Arranged by
John Fahey
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©1970 Hodolog Music, used by permission.
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refufed even the—

6{' cmﬁtas n ‘féu direcbio) nor ~with Buman [t'mqs ( ]Enr fé ﬁ-
has an wncontllable c@/' se to tear 't mfé her

c&f o wﬁ: c6' ﬁ'& fmmff@ awnes onk wf TEnEVEr /7;} runs acro/{

in ﬁa’ mountains.)

[hn

c&uus a

af:lyjfgr@
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({Am(. f{y.af, gﬂ'oujé. "comtimmed 5:341‘/;, “l;ri'-nq.f us 4o ﬂ;f {yffc
in which ynare primardy intereftal’, . namely FAHEY.”

uﬂ's, F/-qHEX . f/;'e— jmy ﬂ:dﬂ-' ”f’}t’[“f‘{ “Is go on..
Ab, "gloated” Bwr’ii 2 jﬁfﬁf@, M7 fmm:fé fpic. Yes, L well

-

tell you about FAHEY. You e, I bad Finown FA Héyhﬁ?rb Jeveral years
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before Lcame imto EDs employ, and frankly I never (tked kim very much.
As a matter of fack,yon might Jay that L de/pifed him, for- FAHEY (at

(%f fﬁwﬁqs cl[ﬂ-’aﬂs' been ey yt';-f-t'm;; and L mﬁ/z cotfﬁ/} fga{‘ ED
never yr’ec[ w‘{f’( me abod this—-nor mzqﬁwf;} (’% ft}r‘ 'éﬁ'a/f mattes™ ) was
wot half the guitanift L was, and” he never did get half as good as Toam.
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But HE (and wot I), HE  the [limy baftard—--." As he faid this a
(ook o /f uﬁmt‘e rage and mtcanfm@;ﬂt-‘ ﬁzbtc{ CH‘J/' ed f',;(s countetance -

Hfafast‘fe—m fﬁquotdf[‘ffep[s HE ot all ﬁ/'e-qa’r HEgafa([f/}
mones. HE - got a}gfz;{/ ng, and | got ;wfé}nq ButI got &}m " De /md
cfucfﬁuq ew[&, and /mfnq nm[éﬁca(f] L gt h fim. buk qam{ “At
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‘fﬁ.&'ﬂ_ﬁo( wk e broke ado a (b{ti /dam‘c fﬂ"(cs % / hyicks gf 61447}5' ler:
7};"’ “1/9'{{_5/"”"”7 ”m"‘;/lz“” ted to cower into a corner 5!4{ ﬁmu{- that
the [mﬁféf"’feﬂfmx{'c{We'rffnify'er?; and eves thee [mevat demonically,

Let me tell ]:;u what L did to FAHEY,” Barf/; went ch,, Eur?zi’t(z__;;
and a}gﬁ"@ “But wait--let me calm down a moment= Im
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ﬂ'Mtx‘y fo ia(&a’na/te- cyam 7 He ‘fﬁm roceded ‘&: /ff dawn
& u/amv( of the hot coals which pad fallen from the five: Ah

Jie [ubfequently went on, “fire always Joothes my nerves and eafes

care: Nes, now Lfeel much better; and I./jaf tel you all.
L £D c‘ame-{feme one ufgﬁt and told me that ke
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would _pay me o deliver FAHEY © leome alives buk ﬁﬂfud‘
It was chential ‘fja/(' FAHEY e [ubduwed , of coumnle Forhe—
aﬂvags carvied wz’fﬁ tim wis MACIC SAMURA! SWORDZEN

BONG GONG, and ﬁc’ k wew 6044' o % &€ guite _eﬁcﬁvc:@, as
L well knew! And ED Qajmaf ‘{ﬁaé even tﬁogj I could”
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wever~ overyower” him in actual combat, .fn?u'jﬁt think o

ome Wk ‘foﬂﬁc&l& fuim. fince £D ad e that I was
{% wafyéje{ Wy}{d fwmﬁgf ffm"xnaménc&ﬁﬂ:‘?

and renohyperbobulafimmifiic harufpicy. Allo, ak this time,
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thowphte. And ED was guite right. T €ook me very Uttle-
‘E'{mlz £o make- Er?af
“You fau FAHEY fyt-'t[ to ((ke o go (v 1‘5.‘:— Bostrn Foo every

hefore he went €o work and while away his time- wit),
he femate Cetchel they had there, Linda . He Uked t juft it
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- g her vearmds and hed
theve onthe bench and gaze. Hed feed hevyp
5:3 totalk fo her but ﬁe coudd never— um&r‘ftamf what he was

f@:‘y fo tell ﬁéf".['.(ca% ﬁc— was mg rzcew@ t'mfa/ﬁ'a[ frm

the wild steaming 'méés of the planet Dor‘cﬁe.s@/," t'n."tée-
‘7.]56 d_ /2'4-37475 the '(jfa?j"a»f hian ga(iufz/. Sovmetimes hed
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bring his guibw™ and play [ome ks fongs for- her =

She eeomned o (ke mufic, ¢fpecially waltzes, and hus sGpid”
»mq/z{c 2 Jomehow communicaked % ﬁ!--u;’é/i(ng to her; f{/m{: /0‘7:1{‘&%
[he would become very quiet and [tl, and [he would ff;wr-
(ke a at. That made FAHEY very /){bt;:f/:f/ You know, he even
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Wrote- a_fong about bers and L think the originad Zc-a:i"
of Lf‘qaf fﬁ:m{' m {/55- 50.5/&111 fﬁwc{ album.. I don e the

that cut. There
Chesters cnude— imitation Wa.s (fsued” {f‘rr
i:'as a [-:,n]o ;fﬁ‘tt/({ by, Lthink, Ear (_S‘cruzqs,m f g%iw;e
Sfmff ﬁvme[ oc[ y or o‘ffyér e wrote that K;nq abouk )
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wight™ while he was playing an eceptiona (ly drunken [et- ot
ifye- Ay /?a; Coffee tHou/e.
“That was, T believe, the Jummer efé)‘)-n 85 2 36 -

]Emcf/;nq o other 1L had been ﬁn¢:[éz/ec( 57 Fah 1€y /6 me{
Yeawrs as his ﬁcff ful mcm/er vank amd #am[ 7ex, bt
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now L became a double agent and caa/wi?zﬁy o what have-
Yo Ju /E' like on {'e[é-v{/fau ey /ng féayék that Ve knew all
about Cetchells bk, well, T knew a (l(e more about them

fr’om ;-;tqvfé}cﬁc&&’c Gips to other b5 mven[«__,} bodics. T fnew
“more— than FAHEY knew about a (ot of ‘f/hnqs u-/wf/f'i'fmqyt'wf/
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He e {_{50@@( 56" (oved one-, as c&w@ as owe wiglik love a
dog ora cat . What a fool e was . How could” angone (ove
Cietche(( T The very idea., Theyre fo ) ftupid, you Know

“Well, e day while FAHEY was at the zoo, be £l
‘f[‘fﬂ Mw(.w&‘&—_ge couldn’t tell fwﬁmfIWaJ dSL'y--ﬂﬁl.c(-.E
b knew that Linda 54-:61% éeat_ f jci'—--_z ﬁ-eaé&@
neaked” overto ﬁer'caqe and broke- the lock ot and”
ym(c( 1%-8- c(;or'ju.s/{ a (tle and then. L van m[ curvied”

W atre. It was both very terrible, ond exbemely odo(og¢-

cal. The Getched [prang fom. the ogpen. door~righe on €

gf FAHEY and” frvcccﬁscf © tear 6:’% Varﬂ-‘ Bue I W%

mtyfc fmnaia. = mcaa‘tg fmm /ma(- ﬁef‘mw_ly Jﬁ/(: (n fﬁ(—

nick of time; before-(he had caten FAHEY.

"FAHEY Wa.séj thes time wncoﬁé'(aws and Efeﬁtig
profifely, and” I, BILL BARTH (Jrerited bom away to Den-

ons fecret catacombs whee T was promptly pacd thio s
‘;(ecesjo‘f ﬁ@m And ‘L‘ﬁwf ) Younq mn?tgd (s fw%
delvered fim intco EDS ﬂamg. No (byh/‘amr FAHEYs

ithul ervant, but rather -——1 am THE KEEPER
OF THE FAHEY.”
@ this tome Bm*%g WAS once again f)ﬁzﬁm@ demontac
Sits of laughter; as be raged and romted. Jomenhat  adisEically.
And FA 2 - "he wewt on _7{27&7, “FAHEY J&’C( wadfs c‘ma_
his > Yiinking that verhaps lome fermale Cie
L[n:a?:i (@ ﬁmfz C_%ng' ?f%em*(- afyaf cg:c- ond r%wc%nu
jfm me-and ED and from the times whew T ferioc{fca@
(et Evi( Devi( Wamym twfo his ccg@—' 5_6& likes €o cat Nie
£oo, You know. But Jomeh‘mes 4 i ﬁ( 5{9«& fc::/_-ﬁrt'tf, ﬁm‘:
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Arranged by
John Fahey
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© 1963, 1977—Wynwood Music Co., Inc.
Used by permission. All rights reserved.,
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times L ewen play the voice of e Female Getche(U Linda e
the tape recorder while FAHEY ¢s ﬁyﬂg, and he wakes,

-

{ﬁinﬁt;gvﬂ}f—-ﬁas ﬁna.( Come, Emma , heh beb, heb, but [He-
will wever-come-.” His %ﬁ words had” cm5m§ (cke uw&a"jﬁ

a 6‘3/6' as 1;6'( jrséure ts Lurned 4 fo & [{7 st :‘nfmstfg. r{,
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FIRST TIME ONLY

P

o Gugloter;
%:6 covesed the f&wf’
’af Ljawnq mart was nof ‘U)ul/\ulq cf ﬁht‘/)_

C(», 56 ((an,'ﬁge- v, amw/a{ 2]
gna hing his ‘i’ccf{;ﬁ'z‘m&nq m‘tEejyfff'

" Bu/t e ¢
mwt— 54 y a&ve‘ NOf orice (st {uS 701.4!7(375 /hn{ [ﬂ"’

Wff' /%fe/&a( (t ;’031(7[_ “ZV/-@(‘ r([auf f/ﬂ"- Lft('(u[‘]/.’l ;T



6& Tfé(ﬂ(‘ 6&4’:(‘6(61‘86[

Wﬁﬂt M@ .5m*‘f§ 6@%}&&( he Jﬁwd u/a é;ns/%mq
‘%ejrjfm 60' oncien )Qaﬁﬁmca«( abtbive-. 74
wenk on, gradually reéurning o biis novmad level of m/am@
“-the CMM{Y/'M ‘,f 1966 . It was June S, o~ Mou/ 7o
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jmt_l)'(y orother= 74’_’_’7“"”% FAHEY was ,,-iq/,} bese wheve
be s now.” Barth po inked €o a cage o the for~
J. “{é— ‘f t@" roona . AS %6:.’ ﬁ"'"’"[a"""l‘}.__ /Z'up(é’wt a;;ﬁ’,-:uuﬁ([

-

gc- @e,: fye was ﬂrzetrd:é; the mE/Q fhattering & Jeene he had
evey=obferved , ov- even conceived” o, for thee was JOHN
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FAHEY, ‘?5( endary Volk-Cikke bero, fimpering ;z-nafm44£(ﬁa‘g
n ‘(:.66' conm{g JJ( a cage, .rleﬁc[('n fa&a?f ra‘};s and encrusled
(" jr‘ime. He was ri’cam‘:g on a maft gf wove gt ﬁ p Wﬁmé' WAS
he only thing in the cave- fave fora Martin D-45 guitar=. The-
"Z:y man Nefitated, bemumbed with honor and bewldeyments
finally J‘}yoﬁé— : “JOHN FAHEY, L prefumer i
The aged’ FAHEY turned with a feart, and feemed for

an inslmt to jfmp{c. But _56 jmcE@ became ca;ft/éc(: furm -
(ng towards a wall ano s@m‘ng ak ct G(hnﬁfi»;. F(n;i(.@ _65—
ﬁu:eaf {fe jownﬂmm, j»?!én’nﬂ, Md‘:faa{q "/4(( (s icft.{go(;:_qf-
cak in OCCﬂjn, (f not (n (ufent.”

7}6 _ youn Man Wa.s'y /}cecﬁ&f? w:’égj-onbr;' ﬁ)r" FAH E Y
Was cors«p(d' and’ utterly mad’! The c@mev('ecfh 7m'fmfﬁ
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became frightened, for the revolting Youkh was a@nn_g af him
with flerce intenfity. He retreated to the vear=of his cage,
whimpestng. JOHN, do you hear- me- 7" It was Barth,
now ak the cage, eaém:j ﬁﬂ@ and Ma,{evo(twfg. FAHEY
Cooked up, now J& bing bitterly as Borth continued. “Now
ED’s Leen veal nice fo@ and JivEn Yo Jm nice jn:s@’ and
waker to eal, 66/;1'{' be? We Gike ED,ﬂcGn"é we ¢’

“Yes, 'angaerch FAHEY, “ED ¢s a wice man. I Gle
ED. ED s wgﬁcem(‘ L Rnow ffat ED ¢s "yﬁtems(

I know thatt Yes.” A Judden radiance bhad” J';Vgcfé fags
. “So now we—;t—jocng <o ﬁc? [;{m,jet ouk a new
AHEY album , asen’t we " Bavth was tﬂuiyfﬁant@
wﬁeea‘ for’fagfé- veco rca'rfg c_’guf:frmewf towarid ‘@e— cell

gut FAHEY ﬁa{ again. become- ﬁcf. He Cooked”
J'tem@ ak the mat cfwwmgrgﬁ and egan to talk
wif6 oratorical jrtwiéy. “Beware, Leware cf tgc-caﬂ af fﬁe—
ornamental (ronworks. For" wﬁ(@ WE WEVE jmm’»g old” w:‘{g
wﬁoaﬂs, 'tﬁc_‘y ook us all away , myjoofmat- And” ever—

refentis the danger F crteping calls , e fil
:}fw\ifne- 2 ‘tﬁe—ﬁmm_;;gdﬁj:?atﬁ_e- Z-Zjezwdﬁ-ﬂ%?g, the /1 Z?rg
bastads, the ---- ”

‘FAHEY/ i/émamaf 5“4/{6. SCartled, FAHEY twned
fo face—ﬁu tormentor: “Now yay attewfi o JOHN, GsEen
ccm:ﬁ«[@ " He meécf for‘a«u instant, and a ﬁdﬂs/é'c - fricker
f%ﬁf acnfs s aged_pame. “Getchell - Getchell -
Doymﬁem”mt FAHEY¢?  Getchel.”

The [pinelefs yo cholov was aghast, for- FAHEYs
cowntena«nz'tf was éﬁ@éﬂ%d é fern:?* anc({yﬁan’a.
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THEE REVOLT OF THIC
L/7KEE BRIGADI

The inspiration for this song was the famous rampage of the Sligo River in 1939.
The notorious Bertha ‘Butch’ Rosenthal supervised all the dykes in Maryland, but
they leaked. The song is actually a blues-rooted protest broadside, with lyrics by
B.J. Death, objecting to the tactics employed by Rosenthal in conscripting women
workers. These pointed lyrics—among the most powerful of American blues-rooted
protest broadside lyrics—resulted in the wholesale walkout of the Dyke Brigade and
the subsequent destruction of St. Georges County. I learned the tune and picking
style when I worked with Blind Joe at the old Adelphi Rolling Gristmill. I forgot
the lyrics. This was played by Blind Joe Death, who learned it in Memphis from
W.C. Handy, in whose band Death at one time played, previous to the great
northern migration and the great crossing-over.

Arranged by
John Fahey

d:12
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©1967 Hodolog Music, used by permission.
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Now lsten to thes,” Bar‘tﬁ weunt o, as FAHEY [;tfjan
runm‘nj arau,u.a( /;C.s aage- &wg(rg his ﬁrada ajarns’g ‘f_/;c‘-—«
walls, M foaminq at '6/7}—- fmautﬁ . “Evidl -~ Evd Devil --

--Woman --- Now wﬁic‘:/; would you lke 7
Evil Devil ”--- And in the wext cage; a Getchell was becoming

Ctefc_éefz 3
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Vﬁ(éﬂt Bw{: ‘g;t‘ C:Cfe 66(( was ¢C r'eafcm’) ;\h | ﬁmjﬁf d: ", r‘oaﬂ'uq
and 5 /;naffp'ém] & head” againft the SfleeC “Guss. i

“Cz(;, Wo;t'f qou -‘p[(aﬁ /j ﬁ;»f L:-}", i :iff;-t't-tc;{ E’{»Wi‘/;:, dd(-i;g /; inq
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the- CietchdU. “Heve,” he_Jacl] qpening a Carge jar-of SHE-

WOLF BRAND HOMOGENIZED AFTERBIRTH and”
th r-'iﬂ'( ug ot ‘fﬁr‘bogé the hws. T nstant ly the cratuse became-
‘ [ﬁa - /Ew% __ fm;; ,’M&_& f‘ wrring nol los emanat (m} . /[ o f_/; roait-.
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ﬁaﬁuté “© fva’mj caten alive and thas we 5{1475-
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Bay ff) was now wh ec(mﬂ the recordin ng gulpment
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ﬂcﬂa"‘f_gm h the bass.
S(On@ FAHE\/ turned a/vtd—ﬂo(' fiis 7“4{'(14”" He
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above all it was a hymn of affirmation, a paan & Prife

Jttm ' ‘fﬁa& which ¢s mo_ﬁ‘ human in alt Jf us. And
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came- alive o ‘(:_66 Lvevt y jWwYging , To (: and pounds

v @]W’L, and 4o tﬁc- aao&'?fou{, :2::3 iﬁ&%(angymoc rt::gﬁ -
Bgvn. tonal jua.h'{':») 4 tﬁe mb(fc. EviC Devil Woman stavted
S"{'ﬂff{nj and OGMaMﬂ avvund 5#’ cage-, mak.in fmuje-
Jestwes ak She WolF. When & ended , the ofc (douuj man_

wq.s'faj' hed with ecs‘@a@. JOHN FAHEY ---alive and”

»ycaﬂi;q [ SoorL 9(- wouC:( Aoy Ce- 6(5 ra{;fcouer , a»uc(- g}-
would bring hom to Nevpore, write fus €hefis, an becone a
jﬂﬂégﬁ{ ﬁ‘m:e- at Nettles. 14 was too jooo( to be tue!
FAHEY mvevm/@ ﬁcw( /;Cqum'('m” on fﬁe f[oar,' and wan-
deed 4ovane the fsz‘c_yf Iis cage-

"Hety, JOHN, what will we call that owe 7" called ot
5&@6, Wéa ag;:yrfmec( to be bored. But FAHE Yﬁcu( not
na@ ﬁmrt( fﬁ( c(%ryanf/éd. marn. Ke was agam gazing
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lovingly at the mat of woven gist and preferntly addrefred
i€ in folemn tones: "L am the wﬁrrec@c’m and ‘fﬁééﬁ;
and mats that believeth in me- [hall fearv-necthesr— hoof of
jaﬁé'emwcf nmf‘c(azréf Oefcﬁe((ﬁff am with thee, f?
s, my back,

f&a&s f weven gri téfy conforEme-, fmﬁm%
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“Hold on. FAHEY, thats a &f((e 6&( mww[d:, fm/ a ../"’"_7

tetle. Can't Yout make oME a GQG-‘_/Z}OVW‘

At ﬂt‘&S momet FAHEYS Cov (on was genuine-
T_l]-eve- was notfmg_f)-e Cou[c(: /'af; ¢ ﬁuc{- rwfﬁmy
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Must you always be o difficutt” ”[&z-}m{' Barth,
w of gf%fgzsa‘wf. ”06‘?%[1', TC juft cat {_66- one
You gave me down to ‘T AM THE RESU CTION, and”

leave ¢t ak fﬁaf. ED did want « reayx‘aus ttle, and
thats what hell ge& But a religious theme J'atﬂ for the-
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new orddes—¢ I‘V’j}"{ﬁlé&-, JOHN FAHEY‘ﬁn:fyg Can’t 66-—
lver a fica- qf’ {ﬁ-wt- mw(fmder;“ gf tﬁa{- ayytzwp&»g a?na'- :
mb'/'ni thaf maves men and nakions. Now if the Bcgﬁ would”

anf:’ (ef e do one fmf' ﬁim., fﬁm 6: woudd .....
“What is thes all about e new order"" s i
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e fecile student. Barths wle of the bad®
%{mf%’nto ﬁe&ig, j:oté ﬁe £4£ fom{? ’g@ on s
W references €o e “ Nev Ofﬁé;"_”fm‘f?— sze%

Lets _ﬁf—, Jm[ the traiforous man fWVMaﬁﬂ‘t@,
“What has the Bofs told ya 7" _

“He Jacd” that FAHEY was to be the afthetic flandavd,
and Death the ﬂ&jiﬂls sbndard . In fact he daked the
wew orler from. Feb. 5, 1962, the dake of the purpmted”
bodily afcension of Blnd Joe Death. A o he deferched
in {m detail the Intergalactic FAHEY Swpply. Now,
what he faid notﬂi»ﬁ abouwt was the jﬂa&'ﬁ'cal Standared.”

iy D{o&{-mefvfeﬂjm evegt‘%, Mﬂ(-l.:/_éaa do
Jm“g ‘t_féwt— The new order is © be an Iw('ﬂfga&tcﬁ'c, Bene
volent Suzerninty wderthe-Bofs.” Once agair. Barth
Egzm @M ﬁmted@, m’tﬁ _ﬁmaﬁqfn fm[cévhg (n liis
eyes, and an il fmirk on fiis Ups. “ The takcoverwill come
as follows : Soon, very _[oon Denfor will addrefs to the-wortd
an ulttmatum . A JZ'L/FZ’M of the world” C and’ for that-
makerthe (sﬁa ted umiverfe) which does not acept fis
loving embrace will receive no afevbiveh. The bungry
Getchdls will decimate the population, fothey will
cak rwtﬁiuj ME :g%érﬁf /{'5 and fcg?[é—-. Bue the fecy(l-
won't kil the Getchells, fo- EDs W—fecﬁrg‘zm.s s
mafs-communication have over the (ast 50 years nsfled
in the common man a love- of Getchells fav greatev-than
that ﬁr‘ his feaow man, o even his owvn _fa«m‘@ Thus
fegemony s guavantecd . The Getchells, in tﬁ‘&’g, ‘ffa&( be-
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ﬁ:’-m of the new ovdles; but a mitary lowd by the ubject pegples
mffan em'rj: ‘fﬁ.ﬂ!’ fmmuf d;ugﬁtem This ]gvmn/n:?{ ﬁ‘[.];{?’
#ms‘fmt)ﬁd" IT WILL NWH“%MM
Baft‘ﬁ ed- M 4 You Jee.
, 10 come- %%{v.arﬂ-jm m’a(a/ / M/ggf@géﬁ-
power; ond) s tfmatz- yé-ﬁ:mm{- @ffaﬁ@mﬁ"”
He c(i'ftec{f into th mu{ then [pok [oftly, r‘awwfg
ED told me atcma:c %aﬂo Smﬁwjﬂ man --- a greal man.”
j ﬂtd-jwﬂmwu aam:('ify all thi's, but one-
mtfgv[&mcaf “Wﬁ'a&' abowk tihs 1z ﬁmﬁm ff
m{ Joe Deatﬂ?
'755— 5?/? ﬁeﬁs the view order needs a sﬁh-famﬂmcf

(te: Denfon~[fanctioned) religion ta@ﬁe mafies gudty, docile,
Mfuﬂvv:ewé' You Know iate of the people amd'a% that.
Thus - - the cult of 054 - 453

And what about the Refmmecfon ifelf 7~

05W on, you know better than that. L diug tﬁ'

b ortly afte~ a/{cmc[ & fo a Getrell. 775'41].—
E‘gﬂ;_g D/;Z% about Dc’a{;{ urra’cﬁ?on “anmd @L’-

ortentul fwallowed the whole thing. You /e Jee; D/Eusg mﬁodaﬁs

Wﬂﬂgft@ma f et:?’ést wao@raﬁnd'fﬁe/@

people- Al in all a clever tle mfe, a master stroke- I{ﬁozyét
d'w/f But wow € wje&ctg (ate and we nuust retcres

ch 'WE"'

But T must leave, mc@/ i
No fﬁafs not ac‘ﬁ(a@ tHe @f Not at alll/”



b
166

As the weeks rolled on and on, the youth had &;-? 0
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SELECTIVE
SUCGECESTED

PREJUSICED
PDISCOGRAPHY

In the following discographical section, I list many out-of-print 78 rpm
records. Tape recordings of these are all available for a small charge
from:

/ ~Joe E. Bussard
_Cherry Hill Rt. 7

Frederick, MD
(301) 662-6666

Anthology Of American Folk Music, Vol. 1: Ballads Folkways, 2951
Anthology Of American Folk Music, Vol. 2: Social Music Folkways, 2952
Anthology Of American Folk Music, Vol. 3: Songs Folkways, 2953

Arica
Heaven Just Sunshine, JSS 11
Robbie Basho

H The Falconer’s Arm, Vol. 1 Takoma, 1017
}g/ The Falconer’s Arm, Vol. 2 Takoma, 1018

Berlitz

,-2 Basic German
v German-English Study Manual (two records plus easy-to-use verb
finder) Berlitz, 96131

Blind Blake
“Early Morning Blues”/“West Coast Blues” Paramount, 12387
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“Bad Feeling Blues”/“That Will Never Happen No More”
Paramount, 12497

“Hey, Hey Daddy Blues” Paramount, 12606
“Diddie Wa Diddie”/“Police Dog Blues” Paramount, 12888

Bola Sete
g Ocean Takoma, 1049
M Goin’ To Rio Columbia, KC 32375

Roy Bookbinder

Some People Who Play Guitar Like A Lot Of People Don'’t
Kicking Mule, 104

(Particularly note the cuts “Bad Luck Blues,” “I Got Mine,” and
“Bye-Bye Baby Blues.”)

- Roy.Bookbinder and Fats Kaplin

'?-"-"_:.‘ ! afy "'"
Git- Fiddle Shiffte Blue Goose, 2018

Steve Calt &rﬁi Dave Mann
Looney Tunes Blue Goose, 2017

Carter Family
“The Broken-Hearted Lover” Victor, 23791
“The Winding Stream” Victor, 23807

“I’'ll Be All Smiles Tonight”/“Hellow Central! Give Me Heaven”
Bluebird, 5529

“Darling Daisies” Bluebird, 5586
“There’s No Hiding Place Down Here” Bluebird, 5961
“I Never Will Marry” Bluebird, 8350

“God Gave Noah The Rainbow Sign”/“Little Moses” Victor, 40110

“Forsaken Love” Victor, 40000

“Wabash Cannonball”/“Meet Me By The Moonlight, Alone”
Victor, 23731

“Kitty Waltz”/“The Lover’s Farewell” Victor, 40277
“Keep On The Sunny Side”/“River Of Jordan” Victor, 21434

“Lattle Darling Pal Of Mine”*/“Will You Miss Me When I’'m Gone?”

Victor, 21638

*Steel guitar




“The Poor Orphan Child” Victor, 20877

“When The Roses Bloom In Dixieland”/“No Telephone In Heaven”
Victor, 40229

“Western Hobo” Victor, 40255

“When The Springtime Comes Again”*/“When The World’s
On Fire” Victor, 40293

“The Birds Were Singing Of You” Victor, 23541
“dimmy Brown, The Newsboy” Victor, 23554

“Bury Me Under The Weeping Willow” Victor, 21074
“Homestead On The Farm” Victor, 40207

“There’s Someone A-waiting For Me” Victor, 23554
“Sowin’ On The Mountain”* Victor, 23585
“Motherless Children” Victor, 23641

“Chewing Gum” Victor, 21517

“The Foggy Mountain Top”*/*“My Clinch Mountain Home”
Victor, 40058

“Dark And Stormy Weather”/“In The Valley Of The Shenandoah”
Bluebird, 8868

“’Mid The Green Hills Of Virginia” Bluebird, 5243
“Girl On The Greenbriar Shore” Bluebird, 8947
“Fifty Miles Of Elbow Room” Bluebird, 9026

Bob Coltman

Lonesome Robin Minstrel, JD-200
(Especially note “Vandy, Vandy.”)

Elizabeth Cotten
Folk Songs & Instrumentals For Guitar Folkways, 3526

Blind Reverend Gary Davis

Reverend Gary Davis—1935-49 Yazoo, 1023

(Note the cuts “The Great Change In Me,” “I Belong To The Band,”
and “I Am The True Vine.” If you can find a reissue of it some-
where, see also I Am The Light Of This World, ARC 5-12-66. Joe
Bussard might have it.)

*Steel guitar
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Walt Disney Productions
Snow White DQ, 1201
Esso Trinidad Steel Band Warner Bros., WS 1917

John Fahey
I have recorded sixteen albums. These are my favorites:
/" The Best Of John Fahey (1959-1977) Takoma, C1058
v Old Fashioned Love Takoma, 1043
/ —Fare Forward Voyagers Takoma, 1035
[ The Yellow Princess Vanguard, 79293
After The Ball Warner Bros. (out of print)

Christmas With John Fahey, Vol. 2 Takoma, 1045
(On this album, I especially like “Christmas Fantasy,” Parts
1 and 2.)
Rick Foster
Rick Foster—Traveling On Mark Records, WD-1213

The Masterpiece Nashville Record Productions, NR 5829

Stefan Grossman

O Acoustic Music For The Body And Soul Kicking Mule, 105
(I like “Requiem For Patrick Kilroy,” which is a masterpiece of
composition for solo acoustic guitar, and “Wall Hollow Blues.”)
Bob Hadley
Tunes From The Well Kicking Mule, 103

The Raven Kicking Mule, 113

Frank Hamilton
Frank Hamilton Sings Folk Songs Folkways, 2437

Joe Hickerson
Songs & Ballads Folk Legacy, FSI-39

Frank Hutchinson

“The Train That Carried The Girl From Town”/*“Worried Blues”
Okeh, 45064

“KC Blues”/“Cannonball Blues” Okeh, 45025

o —



“Coney Isle”/“West Virginia Blues” Okeh, 45083

“Logan County Blues”/“The Last Scene On The Titanic”
Okeh, 45212

(All of these songs feature steel guitar, except “Coney Isle,” “West
Virginia Blues,” which has a guitar solo, and “The Last Scene On
The Titanic.”)

Blind Lemon Jefferson
“Got The Blues”/“Long Lonesome Blues” Paramount, 12354
“Stocking Feet Blues”/“That Black Snake Moan” Paramount, 12407
“Wartime Blues” Paramount, 12425
“Broke And Hungry” Paramount, 12443
“Shuckin’ Sugar Blues”/“Rabbit Foot Blues” Paramount, 12454
“Hot Dogs” Paramount, 12493
“Sunshine Special” Paramount, 12593
“One Dime Blues” Paramount, 12578
“See That My Grave Is Kept Clean” Paramount, 12608
“Bed Spring Blues”/“Yo-Yo Blues ” Paramount, 12872
“Blind Lemon’s Penitentiary Blues” Paramount, 12666
“Black Snake Moan”/“Match Box Blues” Okeh, 8455

Woody Mann

Some People Who Play Guitar Like A Lot Of People Don’t
Kicking Mule, 104

(Note “Good Gal,” “Old Devil,” “Crosstown Blues,” and “Who’s
Been Here?”)

/ . Old-Fashioned Love (John Fahey) Takoma, 1043
(Woody Mann is the second guitarist on the entire first side of

the disc.)
Sam McGee (only these original recordings)

“In A Cool Shady Nook”/“Old Ties” (with Uncle Dave Macon)
Vocalion, 15325

“The Franklin Blues”/“Buck Dancer’s Choice” Vocalion, 15318

“Knoxville Blues”/“If I Could Only Blot Out The Past”
Vocalion, 15326

“Railroad Blues” Champ (Decca), 45033
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John Miller
First Degree Blues Blue Goose, 2007
How About Me? Blue Goose, 2012

Bill Monroe
“Six White Horses” Bluebird, 8586
“Dog House Blues” Bluebird, 8692

The Father Of Bluegrass Music Camden, CAL-719
(Notice “Mule Skinner Blues.” Bill is featured on guitar on these
records.)

Monroe Brothers

Feast Here Tonight RCA, AXM2-5510 and RCA, 5510 (two records,
two songs)

Tom Paley
(Tom used to be dynamite, but his Elektra record is out of print and
he moved to Sweden and became a communist, so I am told.)
Sharley Patton

“Mississippi Boll Weevil Blues”*/“Screamin’ And Hollerin’ The
Blues” Paramount, 12805

“Down The Dirt Road Blues” Paramount, 12854

“Pony Blues” Paramount, 12792

“Pea Vine Blues”’/“Tom Rushen Blues”* Paramount, 12877
“A Spoonful Blues”*/“Shake It And Break It” Paramount, 12699
“Prayer Of Death, Part 2”’* Paramount, 12799

“Elder Green Blues”/“Green River Blues” Paramount, 12972
“Heart Like Railroad Steel” Paramount, 12953

“Jim Lee Blues, Part 1” Paramount, 13080

“Jim Lee Blues, Part 2” Paramount, 13133

“Circle 'Round The Moon” Paramount, 13040

“High Water Everywhere, Part 1” Paramount, 12909

“Jesue (sic) Is A-Dying”/“Bed Maker”* Paramount, 12986

“Some Summer Day, Part 1’ Paramount, 13080

*Steel guitar
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“High Sheriff Blues”* Vocalion, 02680
“Oh Death”*/“Troubled ’Bout My Mother”* Vocalion, 02904

A.C. Bhaktivedanta Swami Prabhupada
Vande’ Ham Iskon Media (32 Tiffany Place, Brooklyn, NY 11231).
The Radha Krsna Temple Apple Records, SKAO-3376

Larry Sandberg

_D Some People Who Play Guitar Like A Lot Of People Don’t
Kicking Mule, 104
(I like “Delta Swing.”)

Reverend Robert Wilkins

Memphis Gospel Singer Piedmont, PLP 13162 (Music Research, Inc.,
Box 288, Silver Springs, MD 20907).
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ABOUT THE AVTHOR

John Fahey is undoubtedly the prototypical contemporary American folk
guitarist. Long before ‘folk music’ had become popular music, John had begun
exploring its roots and its themes. Now, after its demise as a commercial
product, he continues that exploration, constantly striving to find and express
the essence of American guitar.

John’s first album, John Fahey/Blind Joe Death, was recorded in 1958, on his
own label, Takoma Records, and though only 100 copies were pressed, it
immediately began to establish him as a primal interpreter of the American folk
idiom. His later albums have amplified his interpretations and secured his
reputation.

Not only does John bring brilliant technique and originality to his music, but,
since his days at American University in Washington, D.C., he has been a
tireless researcher of the early American music scene, integrating the traditional
phrasings and rhythms of such old-South blues players as Blind Willie Johnson
and Elizabeth Cotten with his own highly-personalized style. He has also been
the prime mover in rediscovering such great blues artists as Bukka White and
the late Skip James.

During the 1960s, John moved from Washington, D.C., to Berkeley, California,
and continued his search for the roots of folk music. Traveling from the
Southeast to Hawaii, and drawing from such diverse (but wholly American)
influences as Hollywood film soundtracks and Hawaiian ‘slack-key’ music, he
expanded his own definition of what was traditional, and recorded his second
album, Death Chants, Breakdowns, And Military Waltzes. Emboldened by the
relg;:_ively quick sale of all 300 of these albums, John began to perform in
public.

After leaving Berkeley, he returned to the East Coast, where he recorded his
third Takoma LP, Dance Of Death And Other Plantation Favorites. His
scholarly fascination with his music, however, led him to Los Angeles, where he
enrolled in a master’s program at UCLA, and completed a thesis on blues legend
Charley Patton that has now been published.

But his academic interests did not limit his creative output. The Great San
Bernardino Birthday Party, his fourth album, which he recorded in Los Angeles
in 1967, marked the beginning of a surge of recording activity that included the
re-taping of his first two albums, and the release, by Vanguard Records, of John
Fahey, and The Yellow Princess.

John continues to release albums on the Takoma label, and to pursue an active
performing career, so that, to quote a press release, “at least 10% of the people
who should know his music have already heard of him.”



$7.95

THE BEST OF JOHN FAHEY (1959 - 1977)

In this striking book you’ll find over 120 pages of
exact, note-for-note transcriptions, with tabla-
ture, of every song that appears on John’s
Takoma Records album, The Best Of John
Fahey (1959-1977)*. You’ll also learn the
tunings most favored by this reigning
monarch of ‘American primitive’ guitar.
But that’s not all you’ll find. John has
embroidered this book with his thoughts on
guitaring and with his tales of Blind Joe
Death (John’s alter-ego) and the other surreal
characters from his bizarre, yet refreshing,
imagination. With photos, discography,
and a brief account of John’s musical
life—all you need to play and
experience the best of
John Fahey.

*(Record available from
Takoma Records, Box 5369,
Santa Monica, CA 90405)

Eﬂ Guitar Player Books

ISBN: 0-89122-021-6 2600015

N N Y MUSIC SALES CORPORATION
33 WEST 60TH STREET
NEW YORK 10023

DISTRIBUTOR EOR
A4 GUITAR PLAYER BOOKS
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